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Twenty-four TV channels of Olympic sport, it turns 
out, is no more conducive to producing a music 
paper than a week or two of sulky Games 
comedown. It’s been an up and down 30 days, much 
like Natasha Khan’s last couple of years creating her 
third album. “But maybe that’s just me,” she told us. 

This month, Bat For Lashes becomes the first person 
to score a second Loud And Quiet cover feature - a 
Dame Kelly Holmes. ‘The Haunted Man’ sees Khan 
bare all and essentially stop papering over the 
cracks in her life with fantastic themes of escapism. 
At 32, she is ready to recognise that she knows full 
well how spiritual she is, and that there’s no need to 
so blatantly wear it on her sleeve (or rather face, 
hair and everywhere else) just to please others. She 
remains magical, just in a more human way, and as 
inquisitive as ever, a lot like Flying Lotus, who next 
month lays to rest some of his own demons with 
fourth album ‘Until The Quiet Comes’. 

After more than two decades, Dinosaur Jr. are on 
their tenth LP, their third since they started returning 
each other’s calls again. They’re still not friends, but, 
then, they’ve always operated in that classic rock/ 
Fleetwood Mac way of making the music boss. It’s 
very Olympic in a way - driven to the point of 
sacrificing personal, present happiness for gold. 

Elsewhere in Loud And Quiet 41, our interviewees 
are doing Team GB proud, progressive punks Sauna 
Youth moving to London on mass since we last saw 
them; experimental metal-heads Blacklisted 
terrorising Leeds as one; even prolific garage nut Ty 
Segall has embraced teamwork by collaborating 
with White Fence and forming The Ty Segall Band in 
the year of the thirtieth Olympiad. He’s named it 
after himself, but it’s exactly what any champ would 
do. 


CONTRIBUTOR 



REEF YOUNIS 

WRITER 


Reef started writing for Loud And Quiet as a 
young, student journo with high hopes and 
expectations. We can’t be sure that they’ve 
been met, but after seven years he’s still 
here, having rubbed up against Fuck 
Buttons, The Rapture, Beirut, Glasser, Erol 
Alkan - the list goes on. He’s our resident 
northern miserablist. Like Will Self. Only 
fatter. A hack who writes about football by 
day, music by night, and general gibberish in 
between, this month he had two very 
different conversations with the laconic J. 
Mascis and a brutally honest Lou Barlow to 
get inside the historically volatile dynamic of 
Dinosaur Jr., ahead of tenth studio album, ‘I 
Bet On Sky’. One part confession, one part 
slow motion speed date, he found out it’s a 
wonder the band are even here at all. 



COVER SHOOT: 

BAT FOR LASHES 

BY ELIOT LEE HAZEL 

AT THE CONVENT, HAMMERSMITH, 

LONDON. JULY 2012 
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THE DEBUT ALBUM 

“The most exciting new group 
in Britain right now ” 

ROUGH TRADE SHOPS 

CD - DL - Gatefold LP 


10 . 9.12 


LIVE 

Fri 19 Oct - Shefhed, Plug 
Sat 20 Oct - Birmingham, HMV Temple 
Tues 23 Oct - Norwich, Waterfront Studio 
Wed 24 Oct - London, Heaven 
Thurs 25 Oct - Southampton, Talking Heads 
Sat 27 Oct - Brighton, Green Door Store 
Sun 28 Oct - Manchester, Ruby Lounge 
Mon 29 Oct - Newcastle, Cluny 
Tues 30 Oct - Glasgow, Sleazy’s 
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I know you’re a recluse < 

you know that’s no excuse 
Reno, that’s just a ruse | MLj 

do not play fastjand loose with my heart 

The Magnetic Fi 


The Magnetic Fi 

Reno Dakota f MA 


hmv.com 


Photography by Roger Sergeant. 

The Magnetic Fields’ 1999 (S. Merritt). Published by Notting Hill Music. 

Titles and prices subject to availability while stocks last at participating stores/online. Prices may vary online. 


come and meet the band at hmv, 90 Market St, 
Manchester, Tuesday 4 September, 5.30pm 


new album available 
now from hmv.com 




Illustration by Gareth Arrowsmith - www.garetharrowsmith.blogspot.com 
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THE QUIETEST ■ 
SHOW ON EARTH 

A LETTER FROM I 
OLYMPIC LONDON 
BY JOHN FORD: | 
OUR MAN INHfl 
LOVE WITH aIlI 
THINGS TEAM GB 


STUART STUBBS HAS TURNED 
30, A DECADE AFTER MUSIC'S 
ADOLENCENT HIGH 


BLUR AT HYDE PARK WON'T EVEN 
MEDAL IN GIGS OF THE SUMMER, 
LET ALONE THE YEAR 


Earlier this month, on a train from Bedford to London (which isn’t important), 
I happened upon an article in The Evening Standard written by Charles 
Saatchi. Entitled It’s Better To Grow Old Than Not, it was the advertising 
mogul’s “there, there” letter to those dreading not the Reaper, per se, but the 
bit just before. I had turned 30 two days before (which is important). 

Crowned with a collection of his favourite Famous Last Words (including 
French poet Paul Claudel's exquisite, “Doctor, do you think it might have 
been the sausage?" at the age of 86), Saatchi’s think piece was more tough 
love than it was touchy feely, offering, “when you’re old your back goes out 
much more than you do", and signing off with, “what happens after you die? 
You get buried... or cremated." 

Saatchi is now a year away from 70, so perhaps he has cause to ask what 
it’s all about more than my own generation just yet, but, as I say, I had just 
turned 30, and with honourable ease, might I insist. Still, 
usually at the hands of gloating friends and family, you’d be 
surprised how many times your nerves are questioned in the 
dying weeks and months of your twenties, and this article 
provided one last (late) pause for thought. 

I had always known what the worse thing about growing 
old was, really - not the cliched “I now make a noise when I 
sit down", but rather our relationship with music, and you can 
pretty much lump movies in there too, perhaps all of pop 
culture’s faddy-but-cathartic multiple tentacles, even. It’s 
something that’s dawned on me very slowly, obvious as it is, 
but from 14 to 19 you’ll find beauty, hope and comfort in 
music like no other time in your life. It’s why kids like such 
terrible bands, although they’re not terrible to them, of course. By 20, your 
first crush, drink, heartbreak and holiday have all been sound-tracked; at 23, 
your average music fan is cynical beyond their years. It’s what nostalgia is 
built on. 

I’ve spent the last handful of summers digging out and listening to records 
from 1999, in a desperate attempt to reignite that youthful feeling of the 
school holidays. Unsurprisingly, it never quite seems to work, and I’ve 
definitely bought better albums since ‘Performance and Cocktails’. 

Neglected by Saatchi, the good news is that this shift in how we relate to 
music comes quickly and when we’re far too distracted to realise the moment 
has passed forever. And of course it makes way for a world of different bands 
for different times. When I’m Saatchi’s age I’ll write something about the time 
the 201 2 Olympic Games got me into Elbow. 




BY 20, 

YOUR FIRST 

CRUSH 

, DRINK AND 

HEARTBREAK HAVE 

ALL BE 

SOUNDTRACKED 



London isn’t as good without the Olympics. I imagine the same applies to 
every other town, city and hamlet in Britain. For two weeks Team GB was it. 
We watched archery on TV! We shrugged off news of the on-going recession. 
Recession wasn’t in the Olympic spirit. It was a uniting and spectacular 
triumph that allowed us cynical old Brits to realise that we’re not as 
incompetent as we often think we are, and it deserved an equally spectacular 
send off before everyone starts supporting their football team again and 
hating everyone else. It didn’t get it in Hyde Park, though, where Blur’s closing 
ceremony show mewed into the night like an unseeded fencing heat. The 
following day, much of the press had it marked as ‘rousing’ and ‘glorious’. 
They must have been standing onstage... with an ear trumpet. The rest of us 
couldn’t hear a thing. 

The shame was three-fold. 1.) This, after the fortnight of our lives and all 
our beloved Team GB had achieved! 2.) This, to (possibly but, 
c’mon, probably not) end not just the Olympics but also Blur’s 
career! 3.) This, as the band waltz through the most varied 
corridors of their sublime past. If you cocked an ear and 
shushed everyone around you, you could just about make out 
that that was the case; the paranoid shuffle of ‘Trimm Trabb’ 
rubbing up against ‘Song 2’; the swell of ‘This Is A Low’ 
crashing over ‘No Distance Left To Run’; ‘London Loves’ and 
‘Jubilee’ bouncing around ‘Colin Zeal’ and ‘Tracy Jacks’. Blur 
had not failed us. The circling winds that teased with snippets 
of crisp sound proved that. But Hyde Park, once again, had 
taken our cash and killed our buzz. I suppose us returning 
guests only had ourselves to blame, and even if you’ve never 
been to a show in the royal park before it’s not as if we’ve not had the weekly 
warnings all summer - London’s local papers are littered with tales of event 
noise restrictions, militant curfews and concerts so dogged with problems 
they’re impossible to enjoy. The plug was even pulled on Bruce Springsteen. 
It’s no wonder we presumed hosting a global sporting event was completely 
beyond us. 

The mood soured quickly, as Hyde Park hit post-Olympic London a day or 
two before anyone else. Cramped, irritable and no doubt foreseeing the 
comedown of a two-week high, people were no longer quick to forgive a 
stamp on the toes in these heady times. Large sections of the crowd started 
chanting, “turn it up", only to boo and jeer when they were ignored, fortunately 
at a band oblivious. They in turn were told to shut the fuck up, and so this 
went on, all the while Blur going about the set of their lives... I think. 
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DROP OUT VENUS 
ELASTIC TEEN RENT / 
I KILL FOXES 

(DIRTY BINGO) 

OUT SEPT 24 


02 



JAWS 

TOUCAN SURF 

(RATTLE POP) 

OUT AUGUST 27 

Jaws’ logo looks like it belongs on a beach 
hut. They’ve named themselves after the 
daddy of retro fish. They’ve hoiked ‘surf’ into 
the title of their debut single. It probably 
won’t surprise you to hear that they produce 
yesteryear costal whimsy for Instagram 
teens, then, or that they live nowhere near a 
body of water but rather in stony Birmingham 
with the likes of kindred spirits and fellow 
H20 enthusiasts Swim Deep. Toucan Surf’, 
while certainly tidal, is more a grumpy, 
English-sounding loser than it is Yankie 
imitation, though, living by The Cure’s 
winning formula of glum-vocals-over-ringing- 
synths rather than copying America’s peppy 
garage bands that are afraid of singing 
unaided by reverb. It’s merrily anti-geez too, 
which is something Brum’s other great new 
hope Peace have struggled to keep a lid on, 
aiming for California but hitting Kasabian. 
The surf is still up, but it’s more Southend 
than it is South Beach. 
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SINGLES & EPS / BOOKS 


When Bulgaria-born Iva Moskovich purrs “I hallucinate in sin” 
over rolling rock riffs you don’t question her for a second, and 
not just because she’s just said “satisfy my cunt / satisfy my 
cock / satisfy my mouth / please satisfy me, God". Come ‘I 
Kill Foxes’, on the turn of the London-based trio’s debut 
single, the sensually dour singer makes a living from steeling 
the eyes of her vermin prey, again with the calm, plaintive 
pragmatism of a proud sociopath. Yet Drop Out Venus aren’t 
some hokey, camp, gothic pretence - they are, much like 
Savages and for want of a better term, undoubtedly the real 
deal. They are not a fad. They are not en trend. Yet. Moskovich 
occasionally wails but she never completely looses her cool, 
even when their ‘junk jazz’, as they call it, becomes a barbed 
tangle of overdrive and discordant jabs. ‘Elastic Teen Rent’ 
is particularly feline, all rolling shoulders and plenty of prowl 
to give Jack White something to think about. It makes some 
sense, at least, of one fan’s letter to Moskovich that spoke of 
masturbating to the band’s music. Drop Out Venus are 
violently erotic. They’re happily unhappy and controlled in 
their anguish. They are hard rock without the pomp and 
nonsense, and grunge without the slacker self-sabotage. 
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WILLY MOON 
RAILROAD TRACK 

(THIRD MAN) 

OUT NOW 

Willy Moon’s arrival on Jack White’s vinyl- 
only, blues’n’country label Third Man hardly 
comes as a surprise. Born in New Zealand 
and now based in the UK, Moon, just 
21 -years-young, has the bourbon-soaked 
throat and soul of America’s dusty South. It’s 
not where you’re from, or even where you’re 
at, but where you wanna be, and for Willy 
there’s clearly no place like New Orleans. 
‘Railroad Track’ sees the singer preach his 
laptop gospel from a front porch on Main 
Street, with the aid of a ‘Walk With Me’ 
sample, last used to staggering affect by 
Kanye West on ‘Jesus Walks’. Still too fresh 
in our minds (as is the way with the 
omnipresent West), it prevents us from truly 
loving Moon’s latest track a little, along with 
the unnerving sense that Paulo Nutini is as 
capable of this type of sudo-gritty, blue- 
collar soul. But look at it this way, if this was 
Willis Earl Beal we’d be thankful that he’s cut 
down on smokes and cleaned himself up. 


BY LEE BULLMAN & MANDY DRAKE 



LIFE! DEATH! PRIZES! 

BY STEPHEN MAY 

(BLOOMSBURY) 

Stephen May’s second novel is the heart 
breaking story of two brothers who fight to 
stay together after the tragic and ridiculous 
death of their mother in a bungled street 
robbery. A triumphant tale for today’s 
dysfunctional youth, it shows a side of young 
people rarely seen in the media: a side that 
holds family ties above all else. From its 
bleak beginnings at the mother’s funeral to a 
beautifully heart-warming ending, Life, 
Death! Prizes! is at times laugh-out-loud 
funny, distressing and achingly tender. It’s an 
outstanding achievement by a relatively new 
author worthy of the acclaim it has received 
from the likes of Melvin Burgess and Mavis 
Cheek. May and his incredible talent for 
revealing humanity are worth watching. 


WILKO JOHNSO 


LOOKING BACK AT ME 
BY WILKO JOHNSON WITH 
ZOE HOWE 

(CADIZ) 

In the black and white world of the early to 
mid-seventies, before punk took hold and 
changed everything forever, there were signs 
out there that something new was on its way. 
Wilko Johnson, the angular six-string guitar 
player with the black suit and amphetamine 
twitch, was one of those signs. Johnson 
played in Dr. Feelgood, Canvey Island’s very 
own purveyors of raw and dirty amped-up 
British Rhythm and Blues and helped to 
create the sound and look that would turn the 
band into rough and ready icons. In Looking 
Back At Me , Johnson has hooked up with 
Zoe Howe, the writer responsible for the 
rather marvellous Typical Girls Slits biography, 
and together they have produced a book that 
is in turns exciting, funny, unexpected and 
unique. Much like the man himself. 


Single reviews by Kate Parkin / Stuart Stubbs 

Blowback by Lee Bullman and Michael Forwell published by Pan Macmillan available now. www.leebullman.com 
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IN 6000 RECORD SHOPS NOW 



MARIA MINERVA 

‘Will Happiness Find Me?’ 

Not Not Fun CD/LP 

Sophomore album joining the avant-pop dots 
between future-shock pirate radio singles, hermetic 
tone studies, late-night wanderlust lullabies, tape- 
faded club dee-lights, sampladelic vocal 
exploratoriums, private-press art pranks and even 
ambient hip-hop melancholia. 



GROUP RHODA 
‘Out of Time - Out of Touch’ 

Night School CD/LP 

‘The debut from a glamorously mechanical 
San Franciscan artist”- Impose. 

Group Rhoda uses stark musical practices and analogue 
electronics to evoke imagery and rhythms both atavistic and 
futuristic. For fans of Adult,Throbbing Gristle & Chromatics. 


PUBLIC SERVICE 
BROADCASTING ‘The War Room’ 

Test Card Recordings CD/12” 

Granted unique access to propaganda films from WWII- 
era Britain by the BFI and setting them to new music, 
PSB unveil The War Room’. Expect breathtaking visuals, 
brooding synths and pounding drums as J.Willgoose, Esq 
and his drumming companion Wrigglesworth teach the 
lessons of the past through the music of the future. 




LIMINANAS 

‘Crystal Anis’ 

Hozac Records CD/LP 

Brimming with perfect, humming, fuzz-filled 
effervescent pop so alluring and seductive in it's 
most intimate points that it's easy to get lost as the 
heavenly sounds rush over your soul. A perfect slice 
of modern French Ye-Ye gone underground. 




LOOP 

‘Heavens End’ 

Reactor LP 

First in a series of long overdue vinyl re-issues from the 
hugely influential British band. Drawing from influences 
such as the Velvets, MC5 and the Stooges, the remastered 
limited vinyl version contains the album as it was originally 
released in 1987. I50gm vinyl and DL code. 



SWANS ‘The Seer’ 

Young God IxCD I 3xLP 

“The Seer took 30 years to make. It’s the culmination 
of every previous Swans album as well as any other 
musicl’ve ever made, been involved in, or imagined. 
But it’s unfinished, like the songs themselves. It’s one 
frame in a reel.The frames blur, blend and will 
eventually fade.” - M.Gira 
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Howlin Rain 

The Russian Wilds 


CD and 2xLP Out Now on Agitated 


ON TOUR IN THE UK: 

I Oth September 
Wharf Chambers, Leeds, UK 

II th September 
The Haunt, Brighton, UK 

12 th September 
The Garage, London, UK 


Wholesale enquiries phone: 08707 622 864 / fax: 08707 622015 www.fortedistribution.co.uk info@fortedistribution.co.uk 







































BEGINNING 

LEFTOVERS 



KEEL HER ► 


R. STEVIE MOORE 


SHE 


LAST MONTH WE INTERVIEWED 
LEFT THESE QUERIES BEHIND FOR 


KEEL HER 
R . STEVIE 


MOORE 


After almost 40 years of relative obscurity, and having 
recorded more songs than even he can remember, 60-year- 
old R. Stevie Moore - the godfather of home recording - is 
enjoying quite the resurgence. Last month he (or rather Tim 
Burgess) managed to edit his hoard of AM radio pop songs 
down to a ‘Kind of Best Of, as its title noted, released via 
Burgess’ OGenesis label. 

Moore’s legacy really lies in those he’s inspired, and 
there’s been many, although none more prevalent than 
champion Ariel Pink. Keel Her (Rose Keeler-Schaffeler, by 
birth) is hot on Pink’s prolific trail, though, writing and 
uploading a song a day, including a couple of collaborations 
with Moore himself. She left these questions behind for her 
partner in lo-fi when we chatted with her last month. 

Keel Her: Do you consider your father an inspiration? 
R. Stevie Moore: “Yes, very much so! No, not at all! I 
apparently inherited deep-rooted musical genes from him, 
that’s indisputable. His quick ear for detail and instant 
recognition, his knack for clever arrangement, his keen bass 
playing foundations, those ALL have been automatically 
shared within his eldest son since birth. Nevertheless, what 
we did NOT share were my extremely liberal music views. He 
was straight and narrow and all about discipline, and me, 
growing up in the surreal rock sixties made me wild and 
forever wreaking havoc with convention. Additionally, he 
never supported my own musical destiny. Zero 
encouragement, sadly. So, the answer would be I DON’T 
KNOW.’’ 

KH: Did you ever show your parents your recordings 
and if so what did they think of them? 

RSM: “See above. Parents duh. Never appealed to me. 
Never that fully realized with any crucial pride for their 
prodigal son. I HAVE NO IDEA.’’ 

KH: Are you a mod or a rocker? 

RSM: “Half and half, precisely 49.9 and 50.1. If you wanna 
investigate further, make an appointment. Deposit required. 
COMPLETELY UNSURE.’’ 


KH: What is the name of the first song you ever 
recorded and is it available to hear publicly? 

RSM: “You’ll have to be much more specific with that one, 
kid. You mean the first song recorded that I wrote? I will sit 
here and wait for further instructions before proceeding, if 
that’s ok with L&Q. (3 days pass.) And we’re back!! OK. Well 
then, the first actual song I ever recorded was possibly 
singing A Paper Of Pins’ by the Four Lads from the movie 
Bus Stop , which was captured to tape recorder circa 1957. 
The first original song I ever recorded might be ‘III (Worst)’ 
from 1968. And yes, both of these audio answers are freely 
available to hear and purchase.’’ 




" I 

FUCKING HATE 

NEW 

BANDS . THEY 

ARE 

AN INCURABLE 


DISEASE" 



KH: ‘Genius, recluse, DIY legend’. Do you agree? Do/ 
did you consider yourself a recluse? And is it daunting 
to hear people call you a genius? 

RSM: “Why would I not agree with these silly name tags? I 
exist as whatever you think I am, not what is genuinely true, 
as with all current culture. Dude, I go way beyond mere 
genius, yet I cannot define ‘daunting.”’ 

KH: There are many ‘new’ bands that list you as an 
influence. Are there any new bands or musicians that 
you are into? 

RSM: “No. I fucking hate new bands, they are an incurable 
disease. Madonnatheband.com ruined rock’n’roll. Menstrual 


blood on the dance floor. HAVE A NICE DAY.’’ 

KH: Do you have any pre/post gig rituals? 

RSM: “Ah, that’s simple. Wino pothead. I WILL NOT PRAY 
FOR FORGIVENESS!’’ 

KH: Do you have any regrets about dropping out of 
college or are you a true punk? 

RSM: “WHATEVS!’’ 

KH: How do you describe your music to people? 
RSM: “I try not to. Who would dare attempt? ENGLISH 
ONLY.’’ 

KH: You met Daniel Johnston earlier this year, how 
was that? Were you a fan of his and vice versa or just 
strangers? 

RSM: “I don’t seem to recall this name. While I Google him 
(her?), please take a moment to shine my shoes. Oh! Him! 
Well, come now. Guffaw. I am criminally underrated and he is 
criminally overrated. Shall we two share, to make more 
equality?” 

KH: How do you feel about -THE INTERNET-? 
RSM: “It’s alright. Does it work yet?" 

KH: Is there anything else you hold as close to your 
heart as music? 

RSM: “Sleep. I THINK I DECIDE TO STOP BREATHING 
RIGHT ABOUT HERE." 

KH: Tell me about one of your best live experiences. 
RSM: “Of me? Hasn’t happened yet. I will likely be great." 

KH: What do you do when you’re at home? 

RSM: “Stare into the mirror. DRINKING WINDEX.” 

KH: Do you believe in life on other planets? 

RSM: “In tears by now. Right, that’s it. Call me an ambulance. 
YOU’RE AN AMBULANCE." 
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ALLO DARLIN’ / EUROPE 

CD / LP / Digital 

Gloriously catchy, brilliantly uplifting and charmingly intelligent, Europe 
is full of perfect, sophisticated pop gems with influences from The Go- 
Betweens to Kirsty McColl. 

“Breezy rom-pop brilliance ”8/10 NME 



EVANS THE DEATH / EVANS THE DEATH 

CD /LP/ Digital 

Twelve blistering tracks that weave a distinctive magic, coupling the 
lyrical dexterity of Felt and Jarvis Cocker with the melodic exuberance 
of The Smiths and Pavement. 

"Classic indie pop: short, sweet, melody-driven songs with a noisy, 
messy intimacy... the Perfect Pop Album ." 8/10 Popmatters 




The Violence 

"Darren Hay man 

and the Long Parliament 


www.fortunapop.com 


SHRAG/CANINES 

CD/LP/Digital 

Shrag’s finest work to date, “Canines” is a visceral pop record bristling 
with urgency, melody, and danger that manages to mix elements of Love 
Is All, The Fall and New Order. 

“A feisty offering which showcases some great songwriting. ” 8/10 NME 

DARREN HAYMAN & THE LONG PARLIAMENT/ 
THE VIOLENCE 

CD/LP/Digital 

Sir Darren Hayman’s latest is the third and final instalment in his Essex 
trilogy, a double album of strangely beautiful, haunting songs about the 
Essex witch trials of the 17th century. 

Out in November 

TENDER TRAP / TEN SONGS ABOUT GIRLS 

CD/LP/Digital 

Amelia Fletcher’s merry troupe harken back to the indiepop sound of her 
Heavenly days with ten vignettes on being female in this day and age, all 
delivered with a huge dose of humour, joy and warmth. 

Out in September 


FortunaPOP!^ 



ENGLAND TOUR SEPTEMBER 2012 


AUGUST 31ST THE HOP /AKEFIELD SEPTEMBER 1ST THE SILK MILL DERBY 
3RD SUBSIDE OF 4TH FLEECE 5TH STAR & SHADOW CINEMA 

6TH QUEENS SOCIAL CLUB SHEFFIELD 7TH DEAF INSTITUTE MANCHESTER 
8TH KAZIMIER )L 10TH BRUDENELL SOCIAL CLUB 12TH THE HAUNT 
13TH KING'S COLLEGE LONDON [with Tigercats + Martha] 

ALLODARLIN.COM Advance tickets trom www.wegottickets.comFORTUNAPOP.COM 


Fortuna POP! presents 

DARREN HAYMAN 

and the Long Parliament 

with Pete Astor ana The Understudies 

Wednesday 29th August, Doors 8pm 
The Lexington, 96-98 Pentonville Road, London N1 9JB 
Nearest tubes: King's Cross / Angel 
Advance tickets £8.50 from www.wegottickets.com / £ 10 Door 
www.fortunapop.com 

Darren’s epic new 20 track double album ‘The Violence’ 
will be an opera about the English Civil War and the Essex 
Witch Trials. Available November 2012 



SATURDAY 22ND SEPTEMBER DOORS 7.30PM 
THE BULL AGATE KENTISH TOWN LONDON 

TICKETS £9.50 FROM WEGOTTICKETS.COM 
£11 DOOR FORTUNAPOP.COM 











COUNT 
IN FOURS 

A BRIEF INTRODUCTION TO OUR SURE-FIRE 
HITS OF THE 1 2 3 4 SH0RED I TCH 



THE1234SH0REDITCH 

On September 1st the fifth annual 1234Shoreditch 
lands on east London’s doorstep, where, for the first 
time and alongside Rough Trade Shops and Radio 
1 ’s Jen Long, we’ll be co-hosting the festival’s second 
stage. It’s going to be, if nothing else, typically 
bloody-minded, which is what makes the all-dayer 
so admirably punk in an increasingly punk-less 
world. It won’t be pretty, because that’s not the way 
of what the organisers call ‘Future Rock’n’Roll’ - 
angry young bands like Iceage, Zulu, The Pre New 
and Savages, and Buzzcocks and Mark Stewart of 
The Pop Group, who are no longer young but still 
angry enough, no doubt. 

You’ll be able to find us skulking about to this 
select few before anyone else. 


GABRIEL BRUCE 

Once the frontman of macabre four-piece Loverman, 
ghoulish Preacherman-come-taxidermist Gabriel 
Bruce is - and always has been - ‘an entertainer’. “I’m 
more of a song and dance man,” he’s told us before now, 
and he wasn’t kidding. 

At any given live show, the vampiric Bruce slices the 
air with his cadaverous cheekbones, George Cassavetes 
(“the master of electronics”) to his right, backing 
vocalists and synchronised hand-wavers Sybilla and 
Pheobe to his left. Bruce croons a deathly, baritone 
croon that’s had him (quite fairly) compared to Nick 
Cave and Leonard Cohen, but he moves like a Count at 
karaoke. He twists and contorts, this way and that, to his 
melodramatic crescendos, and it’s a catching spell that he 
casts, right up until the point that he and his stagehands 
fully pounce. 

“What we want is to entertain,” he says. “It’s a family 
show — you know, no foul language or nudity, no real 
violence.” 

“I’m afraid to stand still,” he continues, “but Tom 
from S.C.U.M. is a man who isn’t afraid to dance either. 
He’s got some really good moves, so that’s who I’m 
looking forward to seeing.” 

In October,Bruce will release his debut album,‘Love 
In Arms’ — a record haunted by Simple Minds and 
baroque theatrics, and one underpinned by a sense of 
grave danger. “It’s quite long,” Bruce muses. “Eleven 
tracks coming in at 52 minutes, maybe it’s too long. I say 
it’s good value for money.There’s a horn section, a male 
choir, lots of synthesisers and organs; there’s all sorts on 
there. It’s songs about girls mainly; songs about heartache. 
It’s very self indulgent. You should buy it for your 
mother. It’s music for mums. Well, my mum likes it.” 



LOS CRIPIS 

If you’re in Peru, Los Cripis means marijuana. In English 
it sounds like a supermarket own-brand cereal (like 
Choco Plops). In Spanish, it translates to ‘The Creepys’, 
which is how this Argentinian trio came about the 
name. 

The1234 will be Josi, Nico and Marta’s first UK 
show, ahead of a debut European tour. They’re ones for 
firsts, in fact, choosing to record all of their songs in one 
take. Unsurprisingly, refusing to give any song a second 
go makes laying down this particular type of bony punk 
a breeze, and in under a year, since Marta completed the 
line up, the band have already released two full albums. 

“First takes are fun,” reasons Josi, “and also capture 
sounds in a spontaneous way. That’s enough reason to 
leave most of them in the albums.” 

Of course, this - and the fact that Los Cripis make 
their music exclusively at home and void of any effects 
whatsoever — means that their biscuit-tin drums and 
clanking guitars are not the stuff of polished indie pop, 
which, depending on your tastes, may or may not add to 
the band’s charm. Fortunately, this lot are as generous as 
they are rudimentary, and you can download both of 
their albums for free on their website, www.fariscal. 
com.ar/loscripis.“Sharing is good all around the world!” 
they enthuse, noting that if you do like what you hear 
you can always then buy their physical releases, on 
cassette tape, of course. 

“We don’t want to tell you what to expect from us at 
the festival, though,” says Josi.“We don’t like expectation. 
We prefer experiencing massive spiritual fun.” Maybe 
they are named after the Peruvian Los Cripis after all. 
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PHOTOGRAPHER - COCHI ESSE & 
WRITER - AUSTIN LAIKE 



WESLEY PATRICK 
GONZALEZ 

Wesley is the closest thing The1234 has to a triathlete, 
performing in three bands on the bill, making a mockery 
of our Count In Fours premise. The Proper Ornaments, 
Virginia Wing and Let’s Wrestle are all worth running 
around after, providing appropriations of ’60s psych, 
West Coast pop, ’80s indie that sounds like ’60 psych, 
early Velvet Underground, slacker and college rock, and 
DIY heroic between them. 

Wesley’s got a marathon of a day ahead of him, with 
his main concern naturally being, well, his main concern, 
Let’s Wrestle, who, luck wouldn’t have it, are the least 
reheard of the bunch. “We haven’t played in a while, but 
I’d like to get to the point of being quite tight again,” he 
says, “I think it’ll be fine. It’s alcohol that will be my 
main worry... I could go dark. 

“I would like to change outfits for each band, 
though,” he continues. “I don’t know if I will have a 
chance to but I don’t like it when people don’t make an 
effort. I can pretend I’m a popstar for the day.” 

Don’t expect to see too much ofWelsey when he’s 
not onstage, though. He “doesn’t particularly enjoy 
festivals,” recalling his best time at one as when he threw 
up on himself while chatting up a girl at Offset. 

“My tip is to stay backstage as much as possible,” he 
says,“don’t mingle. I’ve never really enjoyed festivals and 
I wouldn’t want to see somebody in a band either 
enjoying themselves too much or having a shit time, I 
think they just have to be absent. I went backstage at 
Green Man Festival years ago when I was wasted and 
attempted to talk to Bill Callahan from Smog. He just 
said “security” and I was out. I respected him way more 
for that. I want the bands I like to act like dicks and not 
chat to me; Lou Reed’s never gonna be your buddy.” 

Thel234 might give us our first taste of Let’s Wrestle’s 
third album though, finished but unmixed and still 
without the vaguest of release dates. Full of horns and 
string, it is, says Wesley, his most honest album yet, 
referencing the bands he’s loved all his life. 

“I am really proud of it,” he nods. “I think it’s the best 
thing we have done. I find from living in east London 
there can be a big defeatist attitude in terms of attempting 
to make something that is quite grand and making 
yourself progress, which is one of the many reasons I 
found it important to do. In no way do I mean that all 
the bands do that -1 still really like a lot of bands around 
- but just in certain circumstances. Hopefully it will be 
worth the wait.” 


OWEN RICHARDS 



HOLOGRAMS 

Those angry, young bands we were talking about, 
Holograms are one of them. They’ve got a fair amount 
in common with one of the festival headliners (and a 
Loud And Quiet would-be top attraction, were we not so 
caught up in all things ‘new’), Iceage. From frosty 
Stockholm, Holograms look fucked off behind their 
eyes, young and unimpressed,just like the post-hardcore 
troupe from neighbouring Denmark. When we 
interviewed Iceage last year they did not like it; when 
we asked Holograms a handful of questions about 
coming over to the UK for The1234 and a host of other 
shows they didn’t like it either. What are you expecting 
your first UK festival to be like? “We don’t know” .What 
can people expect from your shows? “One or two songs 
by Holograms.” Any festival tips? “Don’t go to a festival.” 
You get the idea. But while this petulance doesn’t make 
for good copy, as they say (and there is just as much 
chance that it does), Holograms moronic, European 
post-punk will make for one fraught, bothered show 
that pretty much embodies what The1234 is all about. 

On the band’s debut album for Captured Tracks, 
singers Andreas Lagerstrom and Anton Spetze both 
shout like Iceage front-bully Elias Bender Ronnenfelt, 
too, deadened and monotone. But Holograms are 
(slightly) more ‘party’ than their kindred spirits, with a 
synthesiser that pops up every now and then to spruce 
up the tired spirit of ’76, making them sound as Joy 
Division might have by 1982. And how does one 
conduct themselves at a Holograms show? “They should 
be marching on the spot in synchronisation with each 
other and to the music.” Course they should. 



THE1234FATHER 

Festival founder Sean Mclusky explains the 
ups and downs of Future Rock’n’Roll 

What was the hig idea behind starting a festival 
that is essentially as commercially viable as 
turd flavoured gum? 

“There was a gaping hole in the annual music 
festival program. It was very apparent no one was 
supplying a genuine alternative, so I found the 
Shoreditch Park site and thought it would be 
good to do a free festival, something loose like 
the classic free festivals of the ’70s, like Windsor 
and Watchfield, and the free punk events later 
that decade with Rock Against Racism. I also 
wanted to feature a lot of new bands coming out 
of the new east London music scene. 2007 had 
been a shit summer, weather wise, until two days 
before the event — it then turned into a heat wave 
and 16,000 people showed up. Every off licence 
within 5 miles sold out. It was a great day.” 

WhaVs the golden rule ofTHE1234? 

“Always present the new, even if it might never 
be heard of again. Someone once said about 
our event that some bands will have split up 
even before they have come off stage, which is 
about right.” 

There are so many festivals out there now, what 
makes THE1234 different? 

“We are not afraid to champion the underdog. 
As I said, we are very happy to give space to very 
new, untested bands - anything that gets our 
attention for any reason. If I think it will entertain 
for the 20 minutes they can play that’s enough.” 

What makes for a crap festival? 

“My original answer to this was just:The Fratellis, 
Tribes and Shed Seven; a little facetious, but it 
captures the true spirit of The 1234. 

What are the 3 most important lessons you y ve 
learned curating Thei234? 

“Don’t put on The Fratellis, Tribes and Shed 
Seven. Don’t get involved with the dull 
cut’n’thrust of the booking process. Don’t allow 
yourself to be just fed crumbs by agents or put up 
with their overpriced turkeys until they deem 
your show is worthy of their better acts.” 

What do you make of the current state 
of music? 

“Very healthy as usual. Lots of people are making 
great new stuff. The conversation within 
continues. It is just a lot harder to make money 
from it, which is not such a bad thing - it may 
shake off a lot of fuckers.” 

What exactly is ‘Future Rock and RolV? 

“The Pre New and Zulu.” 
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HOW TO DRESS WELL 

MODERN DAY, LO-FI RNB NEEDN'T BE A PASSING 
FAD OR A QUICK ROUTE TO FLEETING SUCCESS 


PHOTOGRAPHER - COCHI ESSE 
WRITER - CHAL RAVENS 


Tom Krell has released over 50 songs as How To Dress 
Well in under three years, across one album (‘Love 
Remains’) and a bunch of small-scale releases. I hadn’t 
really taken stock of this overabundance of product until 
a few days before meeting him, when I dutifully revisited 
the tracks I’d heard before and listened for the first time 
to the others, including his new record ‘Total Loss’, 
which represents a subtle but resolute shift in sensibilities 
for an artist who is far more sincere and cerebral than 
that unfortunate ‘hipster R&B’ label would suggest. 

Meeting Krell on the morning of his impossibly sold 
out show in Dalston, he talks at length about the 
elements that drive his creativity: musical, personal and 
philosophical. That hazy patina on the surface of How 
To Dress Well’s abstract lo-fi soul music isn’t just an 
Instagram of a passing trend. In contrast to the copycats 
who’ve emerged in the wake of his innovation, Krell is 
lucid and assured in putting across his artistic intentions. 
In the end, the 40-odd minutes of recorded conversation 
was so densely packed with ideas that it wasn’t worth 
tainting them with my own feeble edit, so here follows 
an abridged transcript for your consumption. 

Chal Ravens: So tell me where you’re at right now.You 
seem to have been touring and not recording as much? 
Tom Krell: “I had the intuition two and a half years ago 
that in order to get to where I wanted to be as an artist 
I just needed to release a lot of stuff and make my sounds 
available to as many people as possible, as often as 
possible. Over the course of seven months I think I’ve 
put out about 35 songs. But I’ve reached a point in my 
dissertation research where I’m taking a pretty heavy 
break and just doing the music full time. It just felt 
progressively more important for me to pursue it in a 
more full-blown fashion.” 

CR: Each HowTo Dress Well record seems to deal with 
a different subject or event, like the death of a friend, 
which you dealt with on the ‘Just Once’ EP. What has 
influenced your songwriting on ‘Total Loss’? 

TK: “It was quite a dark writing period.The recording 
of ‘Just Once’ marks a really important break in the 
writing process, because September 2010 was really 
affectively charged for me. On the one hand, ‘Love 
Remains’ came out and it was super exciting and 
exhilarating, and I was selling out shows. But I’d just lost 
my best friend and gone into a long-distance relationship, 
which was very painful, and then my uncle passed away, 
who was very much a sort of symbolic figurehead for 
me and for my mother. It was just a quite spiritually 
rending time. 

“A lot of ‘Love Remains’ is about my experience 
with my friend who passed away and his progressive 
breakdown. So he passed away and I was singing these 
songs, and I started to realise that it was a nice testament 
to him, and that’s when Just Once’ came about. 

“One song I recorded in that dark period was ‘Ocean 
Floor For Everything’ and I decided I wanted to build 
more towards that sound. So I spent the rest of the spring 
and summer really trying to sit down in the affect that 
song represents to me, and that affect to me is about 


overcoming loss — not in the sense of putting it away, but 
kind of going through it, learning through it. So rather 
than disavowing loss, it’s trying to find a way to metabolise 
the loss in a productive way that doesn’t end either in 
depression or in denial.” 

CR: Musically speaking, as well, it’s another progression 
— brighter and less lo-fi. Was it always the intention to 
move towards a more hi-fi sound? 

TK: “To get away from that depressive and suffocating 
atmosphere, the material took me formally to a less 
rough sound. The first song on ‘Total Loss’ is quite a 
‘Love-Remains’-esque ambient thing and then the 
vocal kind of pierces out, and that gesture to me is like 
the gesture of the whole record - trying to find a way to 
get my head above water. But then each song has these 
kind of signature or experimental moments and sounds. 
I don’t understand why anyone would make a song 
where every single sound wasn’t completely original. 
That’s the difference I think between what I’m doing 
and what pop music is in general. I’m not comfortable 
using pre-established sounds on any level of the track, 
whether it’s the drums or the subs or whatever, unless 
the meaning of using the pre-established sound is an 
experimental one.” 

CR: Like the way you make use of that trap rap snare 
drum sound on the record. Do you ever worry that by 
using such genre-specific sounds you might stray into 
pastiche? 

TK: “Pastiche maybe, but there’s nothing ironic or 
kitschy about it. I never use these elements in a way that 
suggests I take the trap drums to be a superficial element 
over my ‘deep’ music or whatever. Like, it’s the 21st 
century, so a certain kind of assemblage approach is 
unavoidable. 

“That song, until the trap drums come in, is one of 
the most lo-fi, experimental tracks on the record. At first 
you can’t quite catch the rhythm and it’s this circling, 
ambient thing, and then the trap drums come in and 
suddenly it tightens and the frustration and the sadness 
intensifies. I mean, trap music is essentially frustrated and 
angry music, so the material dictated that choice.” 

CR: Another new song,‘Say My Name or Say Whatever’, 
has a repeating piano phrase that seems to reference 
Steve Reich? 

TK: “I ’ve listened to a lot of Terry Riley, Ligeti...” 

CR: And you mentioned William Basinksi before? 

TK: “Yeah, Basinski and ‘The Disintegration Loops’ [a 
recording made from deteriorating magnetic tapes, said 
to have been completed as the Twin Towers came down 
in 2001] was a massive breakthrough for me in my 
thinking about music.‘Love Remains’is like pop through 
Basinski, basically. To me he’s interested not in sound 
representing something, but sound being affectively 
charged. ‘The Disintegration Loops’ aren’t depressing, 
they’re depression, you know?” 

CR: And they’re about memory too, much like your 
music. 

TK: “Absolutely.Testament, as well. And what I think he 
does, which is what I want to do, is rather than have 
songs that are about an experience or tell a story, they 


trace an affect. Which could be connected to a personal 
situation for me, or the Twin Towers for ‘The 
Disintegration Loops’, but it also transcends that 
personal moment because it sketches an affect that 
people have in all different kinds of moments. It may or 
may not be about 9/11. If you are experiencing 
disorienting tragedy and the poles of your life are 
shifting, if something that used to anchor you is being 
displaced - that record is the feeling.” 

CR: You Ve said before that you don’t want to create a 
direct link between your philosophy research and your 
music. 

TK: “No, I think that the philosophical studies that I do 
and the music are two very different outcroppings of a 
creative source. The thing about the music is it’s 
important to me that it’s a very dumb approach. I try 
and write the affect I’m trying to trace, and invite 
language to speak and pull the words out of me, rather 
than using language to label and organise. And this is all 
me retrospectively analysing what I do musically, so I 



don’t have this in mind when I’m working musically.” 
CR: I was reading an article about D’Angelo recently, 
which drew a link between his religiosity and R&B’s 
roots in gospel, and how that’s expressed in a really 
sexualised way. And I thought that, considering how 
rooted in R&B your music is, it doesn’t seem to be so 
sex-fixated? 

TK: “I mean, D’Angelo also sings about Africa too. So 
there’s a very a complicated story to get into about why 
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we say that black R&B singers are singing about sex, 
when in fact they’re singing about a lot of things. 
Maxwell very rarely sings about sex. Maybe that’s part of 
the reason he hasn’t had the same praise as someone like 
Trey Songz, who just sings about sex, and that satisfies a 
certain racist image of what a black R&B singer can be. 
That’s why Frank Ocean is so special and impressive, 
because he’s really shattering that idea. 

“I don’t stay away from sex,but to me sex is very... it’s 
a very joyous thing but it’s just incredible fun to me. 
People only talk when there’s a problem, in general. I’m 
thirsty, so I say water, you know? Sex doesn’t give me 
anxiety. I’ve never had trouble finding it and I’ve never 
had complications with it, save through love. When sex 
happens with love then you have complex emotions, 
completely new forms of joy, completely new forms of 
sadness and disappointment. 

“I think a lot of people sing about sex and drugs, and 
sex and drugs to me are both just really cool, I’m just 
into both of them. I don’t feel much of a challenge from 
them, like, existentially. If you’re having too much sex or 
doing too many drugs, just chill out for a week and, like, 
watch some TV or something [laughs]. I’m more 
interested in growing old with my disabled siblings than 
having sex, you know? Sex is easy.” 

CR: “Quite a few artists are now making music that 
bears some resemblance to How To Dress Well - I’m 
thinking ofBalamAcab, Inc. andVondelpark,for instance. 
Do you think you’ve inspired these acts, or is it more 
that your sound - hazy, lo-fi, R&B-influenced - is one 
that defines this generation? 

TK: “It’s hard to say. It’s been interesting to see people 
pop up who are making my music, it’s weird. It’s totally 
flattering and amazing. I don’t think it’s a generational 
thing per se. It’s weird to me that something that I was 
doing, that I thought was outsider, is now...” 

CR: Something people get? 

TK: “Which is awesome. But for me at least, I’m much 


more interested in pushing beyond the conventions of 
the genre or whatever, and I guess the term ‘resurgence 
of R&B’.” 

CR: Do you know Hype Williams at all? I think your 
music has certain elements in common - fading 
memories, hypnotic disorientation. 

TK: “I absolutely love them. I think ‘Black Is Beautiful’ 
is probably one of my top five records of the year.” 

CR: But of course there’s always the feeling with Hype 
Williams that you can’t be sure if they’re being sincere. 
TK: “Yeah, this is where we differ. They have this 
aggression motivating a lot of what they do, which I 
don’t like. It’s like, ‘are you gonna believe that we’re 
serious or not?’. I’m interested in that as a listener, but as 
an artist I’d never want to make someone feel potentially 
embarrassed for liking my song. To me, openness and 
sharing are the guiding goals, but they’re hardcore 
outsiders, they have a ‘fuck the world’ spirit.” 

We’ve travelled from Kant to Hype Williams, with pit 
stops at William Basinski and D’Angelo, in less than 45 
minutes. The coffee’s gone cold, so I quickly ask if he’s 
working on any other projects right now.Turns out he’s 
collaborating on an album with Xiu Xiu (“Piano duets 
-I’m singing the low part and Jamie is singing the high 
part”) and now it’s off to Sweden to play in a church in 
the middle of the night. 

Krell isn’t a complicated character; he’s not presenting 
himself as a tortured genius in his garret. Instead, I guess 
he’s omnivorous, emotional and unconventionally 
earnest in a sea of ironic waffle. He’s a musician for our 
time, whatever that may actually be — and one who 
doesn’t see his work as merely a happy accident. 
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TY SEGALL 


The past year has seen much darting about for the 
young, blonde-mopped Ty Segall. By 2012’s close, he 
will have criss-crossed many international borders 
several times, having released three albums; one under 
his own name, in his usual solo guise, another with his 
current touring band, the unimaginatively named The 
Ty Segall Band, and another collaborative effort with 
White Fence. After seven years in the inexhaustible 
world of US DIY, Ty’s work ethic continues to be 
relentless. 

Sat outside Brighton’s Green Door Store, looking 
impossibly fresh faced, he explains that the chain of 
releases this year came about by coincidence rather than 
being part of a grand plan. “It was kind of accidental 
really,” he ponders. “I had all these different ideas for 
these records and they accidentally kind of got lumped 
together; we kind of finished them all at around the 
same time. So with the White Fence record, we had 
been working on and off for about four or five months 
and we finished that one maybe two weeks before we 
went into the studio to do [Ty Segall Band debut album] 
‘Slaughterhouse’. It kind of just happened to be around 
the same time.When I found out it was going to happen 
like that, I got excited, it’s cool to do three things in a 
row.” 

Yet while he was working on these two collaborative 
albums, he was also continuing to work on his own solo 
material in the background. 

“I was working on the [solo album] ‘Twins’ record 
the whole time I was working on both the 
‘Slaughterhouse’ record and the [White Fence 
collaboration] ‘Hair’ record, but they were totally 
different processes, so the ‘Slaughterhouse’ stuff was 
when we were all in the room writing together, you 
know. It was totally different and yes there was definitely 
some overlapping, but there wasn’t any real stopping 
point until the ‘Twins’ record was done.” 

Ty made a conscious decision to keep the records as 
separate entities, with cross contamination between 
projects kept to a bare minimum. It’s a move that has 


meant each record has its own distinct sound, even if 
they’re all based in the world of garage punk and lo-fi. 
“That’s the most fun,” he says,“to set different parameters 
for each project, you know.Writing with other people is 
so cool, everybody does things slightly differently from, 
say, how I would do them or whatever, so it’s cool, 
something totally different. 

“‘Twins’ — that’s a solo one — on that one I play almost 
all of the instruments on it, but it’s cool because it is 
different from the ‘Slaughterhouse’ record and it’s 
different from the White Fence record - each one of 
those had a different process of making it, so I got to 
fulfil all the different things I wanted to do.” 

It’s an approach that has helped Ty keep his eyes open 
to new ideas and ways of working, and the results are 
best seen on the recently released ‘Slaughterhouse’ - a 
rawer and heavier record than his previously released 
solo material, which has been gaining comparisons to 
The Ramones and The Stooges, and had Segall as the 
newly crowned king of garage following the untimely, 
tragic death of Jay Reatard. “Now,‘Slaughterhouse’was 
a one hundred per cent collaborative effort,” he proudly 
nods. “All the songs except for one were written by the 
band, which is really cool. We had never done that 
before and I think that’s why it turned out so different 
from the other records I have done, it’s just totally 
everybody.” 

A veteran of many bands, he says that he “was about 
15, maybe 16” when he started out as a drummer in his 
first group. Switching to playing guitar, he went on to 
appear in respected underground bands such as The 
Traditional Fools, Epsilons and Sic Alps before he made 
the decision to embark on a solo career. It was the 
experiences and knowledge he picked up through his 
time with these bands, his participation in Southern 
California’s DIY scene and the talent that he has 
encountered outside of it that has led to Ty also starting 
his own label. 

“It’s called ‘God?’,” he says. “The first release hasn’t 
come out yet, but it’s a guy called Trim Tram. He’s a one- 


man band from Madison, Wisconsin, and he’s kind of 
like a more messed up Devo or damaged punk. I love it, 
I think it’s so cool. He plays keyboards, guitar and drums 
all at the same time. It’s all stuff that is at least ten years 
old that never got released — I think he took a break for 
a while from playing. I met him and I had been a fan of 
his for a long time. He had self-released CDs and all this 
stuff for years. I had managed to get hold of 6 or 7 songs 
from random places and when I met him I was like, 
‘Dude, whatever happened to Trim Tram? Can I put it 
out?’. So basically I started the label to put out Trim 
Tram. Now we’re going to reissue the first White Fence 
record on it also. It’s cool, Drag City are going to help 
me out with it — we’re probably going to do two or 
three releases a year.” 

Yet more work forTy Segall, then.We really shouldn’t 
be surprised. But Ty’s not planning on repeating 2012’s 
workload any time soon.“I’m just going to work on one 
album for a whole year now,” he says, “make it the best 
it can be. First though I’ve got a US tour in September 
with The Oh Sees, then we come back here to the UK 
in November, straight after the record [‘Twins’] comes 
out, and then we do another US tour in January slash 
February, and then we have a break from touring.” 

ForTy Segall it looks and sounds like the work never 
stops, whether he wants it to or not. Garage rock is his 
compulsion,. 
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BLACKIISTERS 

LEEDS JUST GOT REAL HEAVY, AFTER 10 YEARS OF TRYING 


Strolling into a deserted courtyard looking fiercely 
hung over, Blacklisters are still dusting off the bruises 
from their appearance at last week’s Hevy Festival (the 
name should tell you what you need to know about the 
kind of event it is). Singer Billy Mason-Wood sums up 
the experience with characteristic candour. “I think I 
would like to stay as far way from those fucking 
narcissistic cunts as possible,” he says. 

Today only two of the band have made it, with 
drummer Alastair ‘Stobb’ Stobbart and guitarist Dante 
Beesley waylaid by family commitments. Stobb is 
expecting his second child in the autumn, so it’s me, 
singer Billy and bass player Owen Griffiths. 

My first experience of the band was in 2009. 
Propelled by their skin-shredding riffs, Billy strode 
through the crowd howling disembodied threats and 
Blacklisters brought Sheffield to its knees. Billy recalls, 
“We were so much more horrible than [main act] Hot 
Club De Paris. It was quite disgusting really. 

“I think we’re better at the whole shebang now,” he 
continues. “I don’t think we really knew what we were 
doing when you met first us. We were kind of flailing 
around.” 

Gradually becoming more focused and a whole lot 
louder, the band’s self-titled debut album was released 
earlier this year. Described by Drowned in Sound as a 
‘wonderful wake-up call’, it’s been almost a lifetime in 
the making. Owen explains, “We have two start dates. 
We have the official time we started playing together 
and then a total lie date!” 

In reality, Blacklisters met in Leeds 10 years ago while 
playing blues and country in bars, before trying and 
failing to “sound like a heavy Devo”. Still indulging his 
passion for a sweet Delta riff, guitarist Dante Beesley 
also plays in blues band The S.S.S.S, and recently started 
surf outfit, ElVampiro with members from local bands X 
Ray Cat Trio and The Plight. 

Playing the BBC Introducing Stage at Leeds/ 
Reading Festival in 2010 is something they consider a 
huge milestone, bettered by when former Hawk Eyes 


drummer Matt Reid caught one of their shows at the 
Royal Park Cellars. “He started booking us for gigs and 
really opening the door for us to start playing with the 
sort of bands that we’d looked up to, and liked,” explains 
Billy. 

“It can be quite a horrible experience asking your 
friends to come and watch you play. I don’t know about 
the rest of them, but I decided I was never going to 
invite friends to come to gigs unless they wanted to, you 
know? You end up with such a horrible relationship 
between people feeling like they owe you one and you 
feeling a bit of a prick for asking them.” 

Getting people to come to their gigs nowadays is not 
a problem. Part of a vibrant Leeds scene currently home 
to bands as diverse as Theme Park, Pulled Apart By 
Horses and Ellen and The Escapades, Blacklisters’ full- 
throttle experimental metal continues to set them apart. 
But what is it about Leeds that’s inspiring people to 
make music right now? 

Looking animated all of a sudden, Billy leans forward. 
“Bands who were playing on the Leeds music scene 
when we were starting out, like That Fucking Tank, 
Chickenhawk, (now Hawk Eyes), and Whore Whores 
Whores, for me, they were a pivotal moment in Leeds 
music. When I saw them I think all music changed for 
me.” 

“People come here to join bands,” adds Billy. “People 
I meet, wherever we’re playing, say, ‘I’d love to be in 
Leeds right now’.” 

Blacklisters’ most recent release is the disturbing, 
soul-blackening rumble of‘Trick Fuck’ - as violent and 
dark as it sounds.The video is equally disturbing, like a 
combination of scenes from the Stepford Wives and 
dodgy porn on some really bad acid. Created as an 
advert for a ‘Trick Fuck Lager Booze’, it’s directed by 
local filmmaker Matt Green, the synopsis providing an 
insight into the bands seriously warped sense of humour: 
( Handsome? Stupid? NO? Drink Trick Fuck Lager Booze 
today to change your life in minutes! Want the face? Want 
ripped abs? Want to get the girl? Then Trick Fuck Lager Booze 


is for you\ 

Keen to poke fun at the seriousness of other bands, 
their Facebook updates have become essential time- 
wasting viewing, and they have little time for the 
identikit metal bands that are becoming increasingly 
popular, many of which they recently shared a stage 
with at Hevy Fest. 

Owen sighs. “All these bands are talking about ‘you’re 
a loner,you’re a black sheep’ and they all look the same!” 
he reasons. “It’s fucked up. We’re not angry, we’re not 
bitter, we’re not the black sheep. We just like heavy riffs 
and we like the subversiveness that kind of music brings. 
It’s not forced.” 

Signed last year to local record label Brew, they 
describe the experience of recording their debut album 
as “a massive endurance test”. “One of our favourite 
bands who are on Brew as well, Kong, wrote their album 
in two days, two takes of each song,” exclaims Owen, 
“and it’s one of the most incredible performances and 
recordings you’ll ever hear.” 

“... And the more you listen to it, the more you hear 
the mistakes but that doesn’t take anything away from 
it,” adds Billy. “They weren’t even in the same room 
when they did it!” 

Don’t let the band’s metal terrorism completely fool 
you, though. By day, these guys are teachers and NHS 
workers, but balancing their jobs and the band is an 
increasing struggle. It’s a wonder how they have time to 
come up with such bizarre song titles as ‘I Can Confirm 
That Ruth Abigail Holmes Is Not Dead and Is Planning 
To Make a Movie About Her Life’. 

“It’s just combinations of words that make you 
chuckle,” says Owen. “If there was a meaning behind 
anything I think we’d all cringe. I don’t think there’s a 
message, is there?” he says, double checking with Billy. 

“It’s all messages,” says Billy. “It’s only love.” 

So if you played it backwards what would it say? 

“Just go to sleep early and take care of yourself,” 
laughs Billy. “Take vitamins. Eat your five a day. Just be 
closer to the people who love you the most.” 
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“Judge a man by his questions rather than his answers yy -Voltaire 


faint degree of trepidation hangs o ver 
me for quite some time before speaking to Flying Lotus 
(aka Steven Ellison). Not necessarily for any founded or 
suspicious reasoning, but simply because of what his 
music has always propelled into my brain.To me, he has 
created a multifaceted expansion of the unknown, oozed 
dark, ruminating sonic enigmas, sparked anxious 
anticipation and dilation-inducing curiosity. Ultimately, 
he leaves only questions, rarely offering answers.Which, 
as it soon transpires, is exactly the way he would like it. 
The name Flying Lotus stems from a lucid dream Steven 
had some years ago, and sonically, it’s arguably a state in 
which he has remained ever since, existing in a state of 
flux between strange, tranquil, nocturnal broodings and 
twitchy spasmodic blasts of life in which the listener is 
never really sure upon which side they remain or exist. 
According to Steven, his new album, ‘Until The Quiet 
Comes’, is composed as “A collage of mystical states, 
dreams, sleep and lullabies.” It appears that the state that 
gave birth to his alter ego still remains prevalent in his 
creative mind-set today. 

“Absolutely,” he agrees,“they are the things that make 
me ask questions. It’s those states of mind that allow me 
to search deeper within my music. Instead ofjust making 
club bangers, I’d rather ask questions about the work and 
try to understand the meaning of life and music.” He 
bubbles with gentle, humble enthusiasm as he continues. 
“I was going through a really crazy period making this 
album where I would have lucid dreams every week and 
have what people call out of body experiences. I would 
have these naturally and throughout the course of 
making the album. I feel like being able to access these 


states allows me to ask questions and the questions give 
me the ability to work and create [musical] worlds.” 

Fitting, as ‘Until The Quiet Comes’, in title alone, 
continues this intermediate dreamy state, and musically, 
it too oozes a strange dead of night feel, fluctuating 
between quiet, relaxed beauty and anxious, unpredictable 
screams. Although initially he had many other ideas 
before this LP was settled upon. 

“I originally wanted to make a simple drum machine 
record,” he says, “then I wanted to make a children’s 
album, then a pysch-rock album and so on 

’’Although eagerly anticipated by many a music fan, 
this new album (released October 1st via Warp) wasn’t 
all plain sailing for Steven. “Halfway through the record 
last year I was really depressed.You know, I was in a really 
dark place. In a lot of different ways, I was just not happy 
and I wasn’t creating as much as I wanted to, I feel like a 
lot of last year slipped through my fingertips and I was 
so frustrated, but I had to go through it.” 

A further burden perpetuating the negative cycle was 
Steven’s own harsh criticisms and expectations of 
himself. “I feel I have spent enough of my time downing 
myself too, you know?” he says. “I spend a good amount 
of my free time hating myself. As much as I can sit back 
and say, ‘hey, that’s cool, that’s awesome I did that’, I 
spend enough time going, ‘oh man, I’m not doing 
enough work, I need to be doing more,pushing further’. 
I spend enough time hating and loathing.” 

Steven speaks with a softness and honesty to him, not 
an ounce of self-pity coming across. “I understand that 
it’s part of the process and thankfully I have people 
around me that I can talk to about that and they tell me 


they go through the same thing,” he continues. “A guy 
like Thom Yorke, for example, I can talk to him about 
stuff like that and he knows what I’m talking about and 
he knows it’s part of it. He might have to deal with that 
shit himself sometimes but it’s all part of it and I seek 
comfort in knowing that my peers deal with that shit 
too.” The fact he brings up Thom Yorke crosses off one 
further question from my list. Yorke returns on this new 
album, although his instantly recognisable warble as 
found on ‘Cosmogramma’s ‘...And The World Laughs 
With You’ is replaced by a distorted, flattened and almost 
unrecognisable Thom, almost as though if he is going to 
appear he is going to appear as Flying Lotus wants him 
to. “Exactly!” says Steven. “I think that’s part of the 
reason he fucks with me, because he knows that I’m 
going to do what I want do with it and he knows that 
I’m not all about his name and trying to make a hit out 
of his name. It’s not really what I’m about.” 

To reinforce this point, you only have to read Steven’s 
almost moving account of his first experience of the 
psychedelic drug DMT (Dimethyltryptamine) whilst 
choosing to listen to ‘Pyramid Song’.“An amazing roller 
coaster ofimages,patterns,and geometry,”he remembers. 
“It seemed at one point I felt the presence of beings 
communicating with me, In the same way I’d feel it in 
sleep paralysis states. I asked, ‘what are you saying?’. 
‘What are you trying to tell me?’. It was all moving so 
fast, too fast to grasp. Any worries or fears that I had 
about anything would quickly be replaced with 
overwhelming feelings of love and warmth. It felt like 
the universe hugged me and held me tight. Despite the 
chaos, there was nothing to fear, this is a place of loving 
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energy. The curtain pulled back slowly into some kind 
of crazy cartoon world that was just so vibrant and 
wacky, colours swirling, inkblot world, crazy colour 
pattern world, bright colour dot world. Bugs bunny 
could live here... 

I’d get little doses of the real world, the music would 
come in and out, ThomYorke’s voice and the strings of 
‘Pyramid Song’ would come through brilliantly and 
heavily reverberated. The familiar sounds helped me 
come back to this plane.” An unforgettable experience 
by the sounds of it. Is it something Steven has shared 
withYorke? “Hahaha... I remember specifically writing 
him an email about it and asking him what it really 
meant to him but I never got an email back. I always 
forget to ask him things like that when we’re in the same 
room together, I always forget to geek out and ask him 
nerdy questions and then whenever he leaves I’m always 
like,‘ah shit, I should have asked him about this. Fuck!’ 
But it’s cool, man. There needs to be some magic left in 
the world.” 

Although an experimenter of drugs, it’s something 
Steven cannot ingrain into the working process. “Hell 
no,” he shakes. “I take that stuff as a means of inspiration 
in terms of asking questions, being able to ask questions 
and then more questions... I like to listen to my music 
on weed but not when making it and that’s pretty much 
as far as that goes, even drinking and making music 
doesn’t really work for me that well.” 


A 

X one time filmmaker, Steven has a highly 

visual sense for other artists’ music, but not necessarily 
for his own. “I work more on feelings than I do in a 
visual sense,” he explains. “I love visualising other 
people’s music but for me when I visualise my own, I see 
the works, I see the grid, I see the visual grid of what I’m 
creating, I can see it like a matrix almost. I don’t think I 
get to enjoy it like everybody else.” In respect to his 
stage performances, he continues, “I feel the same way 
in a live show. I wonder what it must be like to see my 
show because I will never be able to connect with it the 
way someone else will. When I hear [my] music, I can 
hear the sentiment, I can hear the memory and I can see 
the time that I made it.” 

One area that it soon transpires has been on Steven’s 
mind when making this record though is death. “In my 
life in the past five years, I’ve lost so many people and 
I’ve been trying to find a way of coping with that and 
expressing the feelings that that leaves behind,” he says. 
“But then it reignites my feeling of purpose, it makes 
you evaluate where you stand with things. It makes you 
ask questions about your own worth, your own time on 
earth, the things we put forward and this existence.” He 


“I FEEL LIKE NO-ONE CAN 
GET IN MY BRAIN. I FEEL 
LIKE THE WELL WILL NEVER 
REN DRY AS LONG AS I 
KEEP DOING WHAT I’M 
SUPPOSED TO BE DOING” 


wraps up - as he almost does constantly today - in a 
musing, almost philosophical and extracting manner. “I 
feel I’ve been able to build my sense of faith in the 
beyond through death, but do I know the answers? No. 
But I feel a little bit closer to the source than I’ve ever 
been.” Even in regards to going through a difficult 
period, suffering both depression and bereavement, 
Steven looks forward fondly. He says: “Thankfully my 
life is so chaotic that I can never stay in one vibe for too 
long. If I’m at home and I’m all depressed and I get 
called out on tour I have to experience different things 
and different people and then that changes the mind-set 
and then I get so inspired for when I get back home to 
make things. I get that inspiration because of how 
chaotic things can be at times, because my life always 
changes.“I feel like no-one can get in my brain,” he says. 
“I feel like the well will never run dry as long as I keep 
doing what I’m supposed to be doing. Which is to stay 
inspired at all costs”. 

The one question that begins to become inevitable 
and unshakeable as our conversation traverses on, is how 
has Steven Ellison remained so grounded? Still only 28 
and heralded by many fans of electronic music as one of 
the most pioneering and ground-breaking artists to have 
emerged in recent years, and yet his greatest personal 
quests still remain deeply rooted principally in music 
and philosophical-based self discovery, he responds in 
true meek form. 

“I think at the end of the day I have a lot of people 
around me who are genius talents, so I just feel like I’m 
glad I can sit at the table,” he says gently. 

“Shortly after ‘Cosomogramma’ came out and I 
started hanging out with all these people I looked up to, 
it definitely had an effect on me. Seeing pop star fame 
from people who are in the same room as me, these guys 
making millions of dollars by making songs that I feel I 
could make and all that stuff, that affects you. But at the 
end of the day I get reminded, I get reminded of the 
mission. I think I’ve seen enough to know that I don’t 
really want to be a part of that world, but if I can make 
my world and people will treat it as that, then I’m going 
to win, you know? I’m not changing my shit. If they like 
it then they’re going to play on my playing field.” 

Our conversation winds down and knowing that I 
am the last interviewer of a day that has involved Steven 
doing nothing but press, I apologise if I’ve bored him 
rigid and asked him the same questions he’s had all day 
long. Even when the interview is over he can’t help but 
be a gentleman. “Despite what you may think, you 
actually asked some very thoughtful questions and I’m 
very grateful for that, thank you.” 

It’s rare that inquisitiveness, humility and talent can 
all be expelled with equal force, but then, have you ever 
listened to Flying Lotus’s music? 


22 


WWW . LOUDANDGIUIET . COM 

















Charlotte 

Gainsbourg 

A life in art 


Grimes 

The Proper Ornaments 
Lee Ranaldo 
Trailer Trash Tracys 
Psychic Dancehall 
Ceremony 
The Maccabees 






















SAUNA 

YOUTH 

PROGRESSIVE PUNK BUT NOT 
FOR PROGRESSIVE PUNK'S SAKE 


Sauna Youth’s debut LP,‘Dreamlands’, opens with a ten 
minute piston-like band work out, over which drummer 
Rich Phoenix and sampler pusher Jen Calleja narrate a 
story that unfolds from two perspectives: a boy agonizes 
over supermarket flowers and a girl barely escapes 
reflecting on the metaphysical implications ofTV news 
until they don’t meet at the end of the track. It’s a weird 
start to a punk record that effortlessly captures the 
dizzying, paralyzing effects of involuted, shop-bound 
consciousness. So many brightly coloured options, 
media suffusion yadda yadda — without wanting to get 
all ruminative about the Zeitgeist, it’s fair to say that 
‘Dreamlands’ and its opening locale ‘Town Called 
Distraction’ resonate with the kind of life Sauna Youth’s 
listeners could feasibly be having, straddled between 
Costcutters and iPlayer. 

As testified to by the continued presence of that 
appropriated, abortively ironic WWII propaganda that 
instructs you to calm down and do x, culture is in a 
weird place. If society was a party, we’d be at 5am and the 
vibe would be uncomfortable; people peeling off into 
drug-addled sub groups and some getting kicked out. 
While hot new bands overwhelmingly - and 
understandably - tend towards escapism and slot retro- 
nostalgically into one of the available ‘revivals’, Sauna 
Youth have been gaining a reputation as a band with 
contents, DIY purists committed to quality and 
experimentation. And of course, last time we spoke to 
them in 2010, it was too good to be true: they were, by 
their own admission, “part-time punks” who were 
unlikely to pull it together and do something of lasting 
significance. Since then they’ve lost and gained a 
member, moved to within five minutes of each other in 
Clapton and dropped an LP in our laps that, for its 
dexterous musicianship and infectious, layered 
songwriting is hard to ignore. A catch up with Rich 
(vocals/drums), Jen (vocals/sampler), Lindsay (guitar) 
and Murphy (bass) was in order. 

Edgar Smith: So you moved to London? 

Rich: “The move was more for our lives in general than 
the band, you know. We’re all really good friends so we 
moved up together.” 

Murphy: “I felt like we outgrew Brighton. It’s helped 
that we all live in the same town and can practice and 
stuff.” 

Edgar: And you’ve got a new member? 

Jen: “Yeah, I’ve been in Sauna Youth for a year. Reza, 
who used to play drums, couldn’t keep coming back and 
forth from Exeter to write in London and I’d sung on 
some of the previous records of the old line up.” 
Murphy: “Reza couldn’t play this Male Bonding’s 
record release show that they asked us to play. They’re 
good friends of ours and we really wanted to play so we 


thought,‘Oh let’s see what happens if Rich plays drums’ 
and it worked out fine. Shortly after that Reza was like, 
‘I can’t really do this’, and then we moved.” 

Edgar: To me it seems like Jen’s sampler fiddling is part 
of what makes your music idiosyncratic. 

Jen: “When I started it was out of necessity, but then we 
started filling out my part and I think it kind of changed 
the way the whole band sounded.” 

Lindsay: “The LP is strange because it’s gone through 
three different versions and I think the most recent 
version represents kind of a midpoint in integrating the 
sampler into the songwriting. We’ve always said we 
didn’t want a sampler just as icing, we wanted to make it 
as important as a guitar or a bass or whatever.” 

Rich: “When I was just singing it was quite clumsy, these 
kind of loops that we weren’t playing to, they were just 
sort of there. When Jen joined the band suddenly this 
door opened to using it more like an instrument.There’s 
a constant process of recording songs, then recording 
noise, and sometimes keyboards and guitars with shit¬ 
loads of effects on to create a sort of bed of stuff. You 
can’t really hear it but if you took it out it makes a 
difference. Recording that, getting the sampler and 
sampling sections and putting that into the song, that 
changes the song again. It all sort of feeds into itself... 
‘constantly deconstructing ourselves’ or whatever.” 
Lindsay: “The band we were in before [shouty punk 
absurdists Captain Everything] was quite a kind of strict 
cannon. We played with loads of great bands and had 
loads of fun but it felt a bit like we could write the songs 
by rote. So with Sauna Youth we thought let’s try not to 
censor ourselves too much and try to be ‘free’ or free-er 
within very loose boundaries. Obviously we wouldn’t 
do a bizarre string breakdown or something, but it 
wouldn’t just be like hardcore.” 

Murphy: “I’d be really happy if the label ‘hardcore’ was 
never used in relation to this band,‘cause it always is but 
I’ve never understood why because we never have been 
— and personally I don’t want to be — in a hardcore band. 
We’re a punk band. I mean, Rich does wear a vest.” 
Edgar: Asides from punk, then, what else informs your 
music, what did you grow up with? 

Lindsay: “The first tape I ever got was ‘Bad’ by Michael 
Jackson, but the first thing I ever remember really liking 
and connecting to was Blur‘cause that was the first band 
I ever saw live. After that I remember hearing Fugazi — 
this is skipping out quite a lot of really shit stuff] - and 
when I heard the guitar lines for the first time I was like, 
‘Oh my God, Fugazi have ripped off Blur!’. Obviously 
it’s totally the other way around but I think Blur are a 
good band to get into ‘cause they obviously had good 
taste. I sort of liked everything, if it was good I liked it, 
Weezer and Nirvana and all that. All the punk stuff came 
quite a lot later.” 



Rich: “Fugazi, for me, are a really good example of a 
band that’s really untouchable, like everything about 
them, you can’t really fuck with it, you know? The first 
time I heard Mogwai, when I was like fifteen, that 
changed things for me ‘cause I’d never heard a fifteen 
minute-long song that was one riff. That started me 
being really interested in loops and repetition but then 
also they’re a band who’ve remained interesting and sort 
of true to what they do. I really like the fact that they got 
pushed into that art rock corner and so on their second 
album they got sponsored by Kappa, and wrote a song 
about Kappa, and the inside photo is them all in Kappa 
tracksuits. It’s just the biggest ‘fuck off’.” 

Murphy: “When I was twelve/thirteen I was massively 
into Nirvana. At the same time I was really into Oasis, I 
don’t know why I chose Oasis over Blur but I definitely 
remember that I had to choose one or the other because 
you weren’t allowed to like both. I think maybe my 
sister liked Blur so I was like ‘Yeah! I’m gonna listen to 
Oasis’ and I used to really like them! Hahaha!” 
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“FUGAZI ARE A REALLY 
GOOD EXAMPLE OF A RAND 
THAT’S REALLY 
UNTOUCHARLE, LIKE 
EVERYTHING ADOPT THEM, 
YOU CAN’T REALLY FUCK 
WITH IT, YOU KNOW?” 
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Lindsay: “They’re gonna have an anniversary soon, 
like a twenty-fifth anniversary or something and they’re 
gonna reform and the brothers will make up and stuff, 
blatantly” 

Murphy: “Some of their songs are really, really good.” 

Lindsay: “‘Definitely Maybe’ is untouchable, I’m 
sorry Even if you don’t like the band, like you think 
they’re arseholes or whatever, those songs are absolutely 
amazing.” 

Jen: “This is what’s really hard, because what I was 
going to say about the music I listen to is there’s a 
generation gap.” 

Murphy: “You weren’t there. You weren’t there, 
man!” 

Jen: “‘Cause I’m five years younger... averagely. I got 
into music through musical theatre - which sounds 
really lame!” 

Murphy: “A lot can happen in five years. Most of us 
are the wrong side of thirty.” 

Rich: “The name was a bit of a joke when we started 
the band.” 

Edgar: How different was the early-days Sauna 
Youth? 

Murphy: “To be honest, it used to be pretty awful.” 

Rich: “Hahaha, when I was the singer! It was 
definitely one of those things where some gigs were 
almost better when it was a really small place and we 
could be almost a noise band.” 

Lindsay: “We were like ‘Oh, it’s cool, it sounds like 
Chrome ‘cause it’s really crazy’ but really it was just like, 
what’s happening?” 

Murphy: “It used to get a bit obnoxious. And there 
did used to be a lot more uh... antics. I think my 
favourite example was we were playing somewhere and 
it was rubbish, there were maybe fifteen people there 
and in the middle of the song Rich disappeared. We 
played till the end, stood there, little round of applause 
and Rich still wasn’t there. We did an instrumental, then 
Rich came back five minutes later with a tray of tequilas 
saying, ‘sorry guys, there was a really big queue at the 
bar’. Obviously it was visually impressive.” 

Rich: “It did take way longer than I thought it would. 
The time that worked perfectly was in Brighton. We 
were playing and I left the room but instantly bumped 
into those Jagermeister girls. They were walking with 
a tray and I walked out and grabbed it, then handed 
them out to the crowd thinking they were just gonna be 
handing them out anyway but obviously they were 
gonna charge for them and they were trying to find out 
who had stolen them. I’d sort of integrated myself into 
the proceedings though so it was OK.” 

Edgar: Have you listened to [Brooklyn’s] The Men? 
I feel there are some parallels there with you guys, a 
punk band with a kind of experimental process. 

Rich: “Yeah, they try things out.” 

Lindsay: “They started off as a two man, almost black 
metal group. My friend lives with their old bass player 
and she was telling me about them, and like they started 
off as almost an experiment and I think they’ve kind of 
carried that through into their band. I see what you’re 
saying, they sort of sample bands not using a sampler but, 
yeah, quoting it, kind of like Oasis actually! Like Oasis 
quote T Rex but slightly more self-aware, a slightly better 
band.” 

Rich: “They were quite different the two times I saw 


them which I really liked. It’s that thing of not just 
pandering to who ever’s into your music but making it 
an exploration for yourselves.” 

Edgar: Part of what I like about The Men is they 
seem to fit the new DIY music recording and distribution 
paradigm but without seeming like total whores. 

Jen: “Our Internet presence is very self-aware, 
purposefully self-aware because a lot of band promotion 
is via Internet presence and for us that all seems a bit... 
ridiculous. Rich wrote a little essay about re-blogging 
videos, when bands blog other bands as a kind of 
projection onto themselves. It’s kind of that culture of 
citation, building something out of nothing and creating 
a false image.” 

Rich: “I saw this really interesting interview with 
Clams Casino, he’s this producer who’s sort of part- 
responsible for that really blissed-out hip hop and he’s 
produced tracks for Lil B who I don’t really know... he’s 
another ‘child of the internet’ I suppose, but the 
interviewer was like ‘how did you get into this, how did 
you get into that?’ and it’s just him in his bedroom with 
a laptop. It’s kind of amazing that he’s managed to create 
a career for himself for fifteen hundred quid but I do 
also find that quite weird.What I really love about music 
is all that interaction, I don’t know if he ever met Lil B.” 

Lindsay: “If we were talking about digital recording, 
the thing that we record on to, it’s not like a high end 
machine, it’s really cheap.” 

Rich: “This [points at stickered and crusty macbook], 
this has basically recorded every single thing that we’ve 
done. And this is a ^300 digital recorder like made by 
‘Zoom’, the worst company ever. This is possibly the 
most expensive mic we’ve used, which cost ^80 
pounds.” 

Lindsay: “So we’re not recording onto like Pro Tools. 
We could use a four track but it would sound shit, well 
not shit but. 

Rich: “... It would only be for... to say that we used 
a four track.” 

Lindsay: “In a kind of fetish kind of way.” 

Rich: “This is the awareness thing,‘cause it does feel 
like in this kind of transitional period, sometimes I can’t 
really handle it or keep up with it — that thing of too 
many things to do and too much going on. But I always 
equate it to my photo-taking habits, like, say especially 
going on tour and maybe having a video camera. You 
look back at all the footage from the tour and it will just 
be like the most mundane, boring stuff‘cause we’d only 
ever bring it out when we’re bored.You never get all the 
exciting stuff when the fun stuff’s going on because 
you’re just experiencing it. So you sort of have to keep 
that in the back of your mind when you’re ingesting all 
this amazing stuff that’s happening to other people. 
There’s somebody putting that up there, and at that very 
moment when they’re putting that up there they’re not 
having a fucking amazing time, they’re sat in front of 
their laptop or looking down in a gig, like, uploading 
something while a really amazing show is happening.” 
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DINOSAUR 


J MASCIS AND LOU BARLOW 
LOOK BACK ON MORE THAN 
TWO DECADES OF FALL OUTS 
AND GRUNGE RIFFS. 
SEPARATELY, OF COURSE 


PHOTOGRAPHER - BRANTLEY GUTIERREZ 
WRITER - REEF YOUNIS 


Dinosaur Jr.’s history is a long, fractured one peppered 
with splits, arguments and Cold War level resentment. 
From the volatile to the plain uncommunicative, the 
simmering distance, tension and clash of personalities, 
however, helped inspire the music that commanded a 
quiet admiration in a grunge and Nirvana-dominated 
era. But it was never supposed to be either this long or 
this played out. 

A band started and marshalled by the laconic J. 
Mascis, his aloof, controlling nature was at odds with 
bassist Lou Barlow’s forthright personality and Emmet 
‘Murph’ Murphy’s free-spirit. It made for a capricious 
dynamic that spectacularly imploded when Barlow was 
informed by Mascis that the band was splitting only to 


see Dinosaur Jr. tour a few weeks later with his 
replacement. It lit the torch paper for a vitriolic period 
where Lou and Murph levelled their ire at J, calling him 
“a cheap bastard”, “a fucking Nazi” and “a real, prime, 
stinking red asshole”. 

Lou went on to form Sebadoh, using the band, 
initially, to creatively vent his frustrations at J. Murph 
headed for The Lemonheads.J turtled up, heading for 
comfort in the isolation of his home studio to work solo. 
Time’s a healer, though, and after the cold war thaw, fast 
forward a few years from the turmoil of ’89 to the 
promise of 2005, and the original Dinosaur Jr. line up 
had not only reformed, they were making new music. 

“We definitely needed a lot of time to be able to deal 


with it,”J sighs ahead of the release of‘I Bet On Sky’, the 
band’s third album since ’05. “It feels a bit more natural 
now than it used to. We’re all a bit more comfortable 
with ourselves and each other, and it’s easier to have a bit 
more fun. We decided we wanted to keep playing and 
we didn’t really want to play the old stuff all the time.” 

It’s an improving sentiment Barlow echoes, even if 
both are wary of coming on too Disney and making out 
that this reunion was a giddily happy one. 

“It’s better now than it’s ever been,” he laughs.“There 
may have been a window of two or three months in 
1986 where it was better but I have to say this is like our 
golden age. Our silver age. It’s just getting on with it, you 
know? J and I... I don’t really know. I think J doesn’t like 
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me, so I don’t really push it, you know what I mean? I 
just try and stay out of his way and I try and be as explicit 
as possible with what I want and make it so he doesn’t 
have to... I just make it as painless as possible to deal 
with me. That’s something that has a lot to do with my 
early relationship with him and it’s slowly changing, and 
it’s funny how when you deal with something like this 
and how huge a spectre it’s been in my life, how the 
small things shifting are really exciting,” he laughs. 

“It could just be a matter of being on an aeroplane 
andj handing me a magazine to read and I’m like,‘Wow! 
Incredible’, and even like when we were recording the 
new record, when it came to my songs, we didn’t touch 
anything until the very end of the process, but this time, 
before J had shown us all of his songs, he was like,‘Why 
don’t we try one of Lou’s songs today?’ and I’m like, 
‘Holy fuck! Really?! We’re actually going to do one of 
my songs in the middle and not at the dead, dreggy end 
of a session?!’. I remember Murph came upstairs, he was 
like,‘I guess J wants to work on one of your songs now’, 
with this tone of total disbelief. It’s pretty funny overall; 
it’s hard to describe how rewarding the small things can 
be in this band.” 

Lou is currently on tour with Sebadoh, en route to 
Washington with a 7-hour drive to look forward to. He 
sounds excited and energised, undaunted by the prospect 
of the cross-country haul and happy to talk about the 
merits of splitting his time between the two bands. 

“When I play with Sebadoh, I get my time to play 
my songs, be the singer and it’s just where I get to 
indulge all my instincts where a band should be a 
collective and you should travel as cheaply as possible 
and do it yourself,” he explains. “And then when I play 
with Dinosaur Jr. it’s all ‘rock and roll’ and ‘here’s the lead 
guitar guy’, and we stay in really expensive hotels with 
roadies who lift all of our things .When I go between the 
two, it’s really satisfying. It makes my time with Dinosaur 
Jr. seem even more relaxing and my time with Sebadoh 
even more satisfying. It’s the best of both worlds. 

“My time with Sebadoh makes it so much easier for 
me to be in the situation with Dinosaur where we have 
a very distinct lead member of the band; he’s practically 
a cartoon character and is the focus of all the attention. 
With Sebadoh, it massages the part of my ego that needs 
to be massaged. I admitted it to myself a while ago... I 
need to be the centre of attention once in a while” he 
laughs.“I want people to come up to me and tell me my 
songs are good and that they like me. I’m just a bass 
player in Dinosaur Jr. and playing with Sebadoh makes 
it so much easier to deal with the stigma of that. My ego 
gets its little stroke when I can do my thing and then I 
can slot into my role with Dinosaur Jr. as the faceless bass 
player.” 

It’s a frank admission and one that Lou has had plenty 
of time to admit to himself and anyone else. Clearly 
most hurt by the original Dinosaur Jr. split, there’s traces 
of the feuding and bitterness (how can there not be?) 
but it’s readily apparent that the time and distance away 
resulted in some serious self-reflection.Throughout our 
conversation he’s brutally honest and talks at length; the 
polar opposite of the man with a reputation for making 
interviews curt to the point of a slow motion speed date. 

I find J doing the family thing, partly distracted by 
the happy din of kids playing in the background. Polite 
and to the point, his elongated drawl masks an economy 
with words that’s always gone against the wild, reverb- 
drenched guitar shreds on which he’s built his legacy. 
Firmly into their renaissance and with ‘I Bet on Sky’ set 


for release September 17th, I askj about the reformation 
and his expectations for the revitalised Dinosaur Jr. 

“We had doubts, definitely, but so far it’s been pretty 
good.You never know, but we’re doing alright,” he starts. 
“We were just having a good time playing shows, so we 
thought we needed new material to keep playing.That’s 
why we did the first two albums, but for this album I 
wasn’t as worried about if we’d play it live as much. I 
don’t have any expectations, really. I just hope for the 
best. We’ve got a lot of albums... it’s hard to try and 
convince somebody to get another one,” he adds, drily. 

It’s the expected answer from a man used to keeping 
his words and emotions in strict check and is an early 
example of both J and Lou sharing equally pragmatic 
opinions on the success of the comeback and the band’s 
future outlook. 

“Anything that I do that involves J, I never have any 
expectations,” Lou states. “He himself just doesn’t seem 
to have any particular hopes or dreams he ever talks 
about or shares. I always enter into anything I do with 


“I THINK J DOESN’T LIKE 
ME, SO I DON’T REALLY 
PUSH IT, YOE KNOW WHAT 
I MEAN? I JEST TRY AND 
STAY OUT OF HIS WAY” 


him with as little pre-conception as possible. I knew that 
when we reformed, it was a good thing to go back and 
play those old songs, and that people would be into it, 
and were into it, but every step that we’ve taken, we’ve 
kinda taken our cue from J. If he writes some new songs 
and he wants me to play them, I’ll be there to play them. 

“It’s another reason I keep other things in my life 
going because I feel that as steady and consistent as 
Dinosaur Jr. has been in my life - especially for the last 
seven years it’s been an incredibly reliable and rewarding 
endeavour — I still expect at any moment that it’s just not 
going to happen for a variety of reasons. I’m not putting 
it all on J; it’s just the nature of the band from the very 
beginning. It was always difficult to keep Murph 
interested in the band, very hard, and J back then was a 
very ambitious person so I thought at any moment he 
could become really famous and disappear and my 
services wouldn’t be needed. 

“Even with this reunion, I take it day by day and all 
my energy is focused on playing the shit out of the songs 
every night and doing my best when we record and to 
just be as positive as I can be. I take it on a tour-by-tour, 
album-by-album basis.That’s it.” 

As with any band reunion, after the initial excitement 
and rose tint, it’s difficult not to view it as a cynical, 
money-spinning ploy. Indeed, Barlow went as far as 
admitting he was on the cusp of financial destitution at 
the time, but both he and Mascis point out that with the 
band’s turbulent history, promising anything else was a 
risk not worth taking. 

“There’s that phrase ‘cash grab’ and that was being 


talked about a lot early on,” says Lou. “By making new 
music, it undermined that cynicism and that’s really 
important. People, bands, critics; everyone can get a little 
too used to being cynical. It’s a very easy, destructive 
thing to default to. 

“I think what we had learned from touring was to 
have fun, we needed new songs to chew on,” Lou 
continues. “It makes me think my relationship with J 
and the band goes deep, probably deeper than I could 
even acknowledge. It was nice to think J and I still shared 
the same creative ambition and if he was getting restless 
playing the old songs, and I was getting restless playing 
the old songs, we both wanted to create new music. And 
that’s great because there’s so many bands who are afraid 
to do that and are like, ‘I can’t be in the same studio as 
him again’, and they never make that leap. When J 
showed the courage to do that and to leap forward, I just 
really admired that. It really solidified my loyalty to the 
band. J and I both in our lives outside Dinosaur Jr., we 
both continue to make new music and that’s a vital part 
of our lives, regardless of whether people are going to 
like it or not, or if we’re going to satisfy the whims of 
popular culture. We just did what we needed to do to 
keep it interesting for ourselves.” 

So with Lou feeling bullish and J offering olive 
branches, no matter how small, the Dinosaur Jr. dynamic 
is as healthy as ever after two decades and ten albums. 
For all the upheaval and animosity, even with the eight- 
year absence, it’s a longevity, and relevance, few bands 
could ever lay claim to and is a source of pride for the 
band’s driving duo. 

“I think it’s amazing how Dinosaur Jr. has thisTeflon!” 
Lou exclaims “I’ve been amazed how positive it’s been. 
I’ve always been proud of the music we made, even 
when I was out of the band. The records we released 
were good ones and we’re in good company. It’s like 
seeing a kid with a Doors or Hendrix shirt on; it’s nice 
to be part of that, even in a really small way. But pride’s 
a tricky thing; you don’t want to get carried away with 
it.” 

“We just had one goal to make a few records and we 
achieved that,” states J. “After that, we were just happy. I 
used to be a lot more of a perfectionist than I am now 
and I don’t get as nit-picky with little things. It’s just 
realising a lot of the small things you can spend a lot of 
time on, people might not even hear. We just tried to 
make each song the best it can be and let each song 
develop into something on its own. It just feels right to 
focus on the bigger picture.” 

Pride, prejudice and the bigger picture: Dinosaur Jr.’s 
colourful history wouldn’t have been half as vital 
without it. 


WWW . LOUDANDQUIET. COM 


27 






Different 

Kind 

of dm 

Magic 


Natasha Khan 
returns, minus the 
dress-up to deliver 
her most direct and 
honest album yet 


By the business end of2009, Natasha Khan had become 
a two-time Mercury Prize nominee and pop music’s 
most magical siren. In October, much to her relief, she 
had turned 30, while second album ‘Two Suns’ had 
managed to sustain the unsustainable - the Narnia-like 
wonderment laid down by debut album ‘Fur And Gold’. 
‘Daniel’, ‘Two Sun’s hairbrush microphone moment, 
picked up an Ivor Novello Award in May, and the girl 
they call Bat For Lashes silenced a nagging Coldplay by 
agreeing to tour South America with them in the New 
Year. And yet, without fishing, Khan asked me then if I 
thought her record label would allow her to make 
another album. “I hope they do,” she said. 

Following those Coldplay shows, Natasha didn’t so 
much go to ground as collapse for six months. In the 
interim between then and now, she sneak-released two 
limited edition singles for Record Store Day and covered 
Depeche Mode’s ‘Strange Love’ for a Gucci campaign, 
but largely she “became a normal person for a bit”. For 
Natasha, what that meant was enrolling in Life Drawing 
classes and a course in Children’s Illustration, buying a 
kitten, a bit of pottery, having a relationship, not having 
a relationship, returning to her university for a secret 
residency, and a spot of gardening at Virginia Woolf’s 
sister’s house in the Sussex countryside. “If I relax I feel 
lonely and get paranoid,” she says now. “I like being on 








PHOTOGRAPHER 


ELIOT LEE HAZEL 




WRITER - STUART STUBBS 












WWW . LOUDANDQUIET. COM 


29 



























she says now. “I like being on my own reading and 
researching, but my brain always needs to be doing 
something. And I like being fit as well,” she laughs. “If I 
haven’t been for a run or done some press ups I feel 
stressed out.” 

The Life Drawing course, she jokes, was “ten weeks of 
looking at naked bodies, which was nice”, and in a north 
London cafe by her home of a year, Natasha is more 
than willing to share her new wares. Reaching into a 
patterned cloth bag that looks like it’s cut from the same 
cotton as the dress she’s wearing, she pulls out a big black 
note pad. “I’ve got hundreds of these,” she says, “but 
there’s always one for each album.” Inside it’s full of 
sketches of the human form, some forming landscapes, 
and scrawled thoughts, lyrics and lists, one titled ‘Bands 
I need to listen to’.There are diagrams, too, that further 
point to Natasha’s compulsion to create and her fear of 
fully relaxing. One depicts an art exhibition idea she’d 


like to pursue, involving twin projectors; another points 
to her other drawing course, in children’s illustration. 

“This is my idea for a children’s book,” she explains. 
“It’s about a boy who thinks there’s more than one 
moon - like, his grandma has her own moon that she 
sees - but as you read the book you pull the moon along 
and by the end he realises it’s the same moon all along. 

“And then I got really interested in ancestry and 
religion,” she continues, moving along to some later 
pages, “which is where I got some ideas for the new 
record.” 

Yes, the new record. Needless to say, Bat For Lashes 
has been allowed to make a third record, and ‘The 
Haunted Man’ isn’t a product made in the face of these 
rather idyllic past times, but rather one made because of 
them. 

“I knew that I wanted to have some life experience in 
this one,” she explains, “because the last one came really 


quickly after the first, and I think it was rich enough, but 
I was worried that if I did the same with this one it 
wouldn’t be very rich. So that’s what I was doing, gaining 
some life experience for this record.” 

Where ‘Fur And Gold’ had been playful and impish, 
even when it was breaking hearts, and where ‘Two Suns’ 
had kept the fantasy going with cosmic metaphors,‘The 
Haunted Man’ is Bat For Lashes at her most unseasoned, 
raw and unapologetic. Last time around Natasha had 
Pearl for company - a superficial, wanton alter ego to do 
her sinful bidding - and before that ‘Fur And Gold’ 
seemed to be set in a parallel universe, sadly far more 
enchanted and mythical than our real world. ‘The 
Haunted Man’ is pointedly more real, less concerned 
with escapism and without the feathers and glitter we’ve 
come to associate Bat For Lashes with. “I think I’m 
trying to be more real in my life in general,” she says, 
“because, thinking about relationships and intimacy, I 
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think you can only really be in an intimate relationship 
with someone if you show your real side.” 

She likens her new record - which is hardly made up 
of bangers but is noticeably more beat-driven, electronic 
and “without so many of those sad songs” - to the 
woman to ‘Fur And Gold’s little girl. It makes ‘Two 
Suns’ her teenager by fitting default - Natasha’s dramatic, 
courageous time, lived out in Brookyln, New York, and 
realised in the Californian desert. 

‘The Haunted Man’ was largely created in - and is a 
hymn to — England, with Natasha periodically taking 
trips abroad to save her sanity. Having recovered from 
what became ‘Two Sun’s never-ending promo 
campaign, she found herself alone in her flat realising 
just how much of a solo artist she is. Friend, confidant 
and producer to PJ Harvey Rob Ellis told her to “stop 
rattling around your flat on your own, you mentalist!” so 
together they headed for Northern Itlay. 

“I think I work quite differently because being a solo 
artist I don’t have a band to go and jam with,” she notes. 
“I think bands would take a couple of months off and 
start having fun playing together again, but my equivalent 
of that was just sitting in my recording room at home. 

“I went to work with Beck,” she continues, “and he 
got all his LA hip cats to come and play weird ’80s 
guitars and synths with me. Just the outfits they wore 
were so funny - all of them are such weird characters. 
That was such a lovely experience. 

“He lives on a cliff in Malibu, with his wife and two 
kids, and he’s got a studio in the house, and it’s big and 
white and airy. He’s got the most incredible array of 
instruments. I think he’s got, like, three warehouses of 
weird instruments — he’s like the Willy Wonka of music. 

“We had drum machine jams, like dancing and 
playing,” she says, miming furiously poking a tabletop 
set of pads. “I got really fond of his little kids too. It’s my 
idea of perfection - being a mum and having some little 
kids who are really fun and cute. His son was miming to 
Nirvana and head banging. It was really brilliant. He’s 
only, like, five.” 

Beck performs on ‘Marilyn’, a track that features a 
glitchy breakdown, goblin vocals and swathes of digital 
effects beside Natasha’s known, lush orchestrations and 
choral voice. But three weeks in Malibu here, a work 
holiday in Italy there, and essentially two and half years 
making one album had Natasha’s record label 
(Parlophone/EMI) not too pleased. She maintains that 
they didn’t rush her, at least to being with, but “they just 
don’t understand my creative process, and they really 
fought with me over it,” she says. 

“My process is, I develop things in the studio 
environment - I need to be in a studio to resolve all the 
tiny problems as they come along. It’s like painting - I 
can’t just imagine a painting and then do it fully; you 
need to build up the colours. I tried to explain that to 
them and I ended up spending a lot of my own money 


"You don't have to 
walk around with a 
bloody unicorn 
horn on your head 
to prove anything" 


on studio time because they wouldn’t pay for it. 

“It really knocked my confidence but in a way I 
understand why they were doing that, because they 
wanted me to push the song writing. But I think that’s 
why it’s taken so long, because I didn’t feel trusted.” 

EMI even packed Natasha off to the States for her first 
ever collaboration session, with Justin Parker, the man 
responsible for Lana Del Rey’s ‘Video Games’. She 
returned home with ‘Laura’,‘The Haunted Mans’s (and 
indeed Bat For Lashes’s) only co-written song.You can 
hear Lana Del Rey in it, which is no bad thing, and 
plenty of classic Bat For Lashes - a swoony piano ballad, 
stark and ready to make you cry. It even continues the 
BFL theme of writing songs about — and naming them 
after - complex female characters. 

“I wouldn’t have done it before,” Natasha admits,“but 
that was like a workshop in songwriting where I did 
actually learn a lot. It was the label’s idea — they felt I 
needed more ‘hits’.That’s what I thought was so ironic 
- it’s always going to sound like me, and in terms of the 
singles (like, ‘All Your Gold’, ‘A Wall’ and ‘Rest Your 
Head’ - they’re the ones that they think are singles), 
they’re all the ones I wrote, and I’m like,‘excuse me, they 
sounded like that when I started, so what’s the problem?’.” 

She hastens to add that the problems always come 
from high up, and that her direct team at Parlophone are 
“really supportive and are all helping me realise my 
vision.” 

“They always seem really surprised when people are 
interested in me,” she laughs. “They’re like, ‘ooh, 
everyone’s really excited?’, and I’m like, ‘oh thanks!’. 
Maybe they’re like that with everyone... unless you’re 
Tinie Tempah.” 


it For return was 

the publishing of‘The Haunted Man’s album artwork. 
Websites, blogs and even some print press tend to make 
“new sleeve art” into an unjustified headline, but 
Natasha Khan’s new cover served as a brazen sign of 
things to come.The music that makes up ‘The Haunted 
Man’ is bold, personal and unabashed; the photograph 
that accompanies it is a visual representation of Natasha’s 
new, real way of being. 

Shot by art photographer Ryan McGinley (famed 
for his images of animals, nudes and all things natural), 
the black and white cover features a naked Natasha 
carrying an equally naked man across her shoulders. 
‘Two Suns’, not unlike ‘Fur And Gold’, had come in 
fantastic and cosmic wrapping paper - an ornate and 
highly photoshopped door into a charmed land. This 
new album cover couldn’t be more different.When I ask 
Natasha if it was born from her life drawing classes, she’s 
momentarily taken by surprise. 

“Oh. I don’t know. Maybe,” she says.“I think it mainly 
came from me being attracted to the idea of the body 
and our perception of the body in mainstream, 
commercial music. 

“I was thinking about the mediocre representation of 
magical-ness,” she continues. “Y’know, how everyone 
leaps on an idea and suddenly people in Tesco are 
wearing gold head bands. I think ‘disenchanted’ is the 
wrong word, but I think I got a bit bored with the 
adornment of glitter and that faux, mystical thing that 
people were pretending to have. It’s just become a bit 
mainstream to be like that, and yeah, I’m sort of over it. 
I really wanted to strip it right back, but also as a woman 
I didn’t have any makeup on, there was no photoshopping, 
I wasn’t retouched, and I’m not doing a sexy pose - I 
didn’t choose the one that made my body look the 
sexiest, I chose the one that looked the most arresting. In 
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tribute to women like Patti Smith and PJ Harvey and 
women that I grew up looking at and loving — they were 
so raw — women don’t get represented in such a strong 
way now. That was important, but the whole point of 
the picture for me was the man on my shoulders and 
what that means, and the dynamic. It’s about carrying 
your ancestry and carrying the burden of what’s gone 
before, and needing to hold up men. For me, it’s the 
concept of it more than the fact that it’s two naked 
people.” 

I note the obvious - that it’s a pretty brave way to go. 

“Well I absolutely shit myself the night before they 
put it out. I was like,‘Oh my god, what have I done?You 
can seem my pubes!’.” She leans back in girlish laughter. 
“I was thinking, is this disgusting? I’m a human being 
like anyone else, so the art part of me was really like, 
‘Yeah! Let’s get it out there!’, and then when it came 
down to it, the human being Natasha was a bit shy and 
like, ‘oh no, what have I done?’. It didn’t last very long, 
though. I think it’s quite an iconic image, and I think it’s 
quite hard to do that now, because it’s all been done 
before.” 

She reasons that the music is more direct and 
therefore so is its visual compliment. And she admits that 
anything so barefaced was beyond her until now. 

“I think it came out of me turning 30,” she ponders. 
“That was such a relief, but it’s quite a pivotal time in 
anyone’s life, and you sort of let go of caring. 

“The confidence to deal with that could only have 
come then. I wasn’t ready before and had been hiding a 
bit behind all these things. What I felt was, deep down I 
know that I’m a spiritual person and I think about these 
magical, beautiful things, but if I don’t present it on the 
outside will people still believe it? But you don’t have to 
walk around with a bloody unicorn horn on your head 
to prove anything, and now I feel so comfortable with 
who I am. I mean, I really enjoyed the dressing up, and it 
was a creative expression, but I’ve done that now and I 
don’t need to keep doing it for someone else’s sake.” 

I ask if ‘The Haunted Man’ is a little less magical, 
though. Within its presentation it certainly is, but what 
about musically and lyrically? Natasha’s vocals are still 
bewitching and crystalline, and tracks like ‘The Haunted 
Man’,‘Winter Fields’ and the opening ‘Lilies’ are full of 
crescendos and epic passages of orchestration more 
suited to film. 

“Now, I have a little bit of a pang there,” she admits, 
“because the first two were really magical to me. A lot of 
the concepts to me were about escapism - I was talking 
a lot in metaphors and entering dream worlds and 
narratives - and this time, it’s like a test of will I be as into 
it if it’s just about me? Am I magical enough? There’s 
part of me that doubts that, and I hope the fans still find 
it beautiful and magical and not too boring.There’s that 
worry that you might be boring if you don’t dress it up. 
But songs like ‘Marylin’ and ‘Lilies’ and ‘Winter Fields’, I 
think they’re really magical, in a different way. I think 
perhaps my voice has replaced some of the magical 
instrumentation, and maybe that delivers a different 
type of magic.” 



s Bat For 

Lashes, Natasha wails siren-like, sensual and sexual, a 
hopeless romantic. Face-to-face she is an endearing mix 
of quiet confidence, understated pragmatism and 
something close to shyness. Her speaking voice is made 
for reading children stories, which is precisely what she 
used to do as a nursery school teacher. It’s something 
that she admits to missing, as well as the sea air of her 
hometown, Brighton. “But I’m going to study after this 
album,” she says. “I’d love to do a PHD.” 

She says that she may return to nursery school 
teaching when she’s older, but notes that if she were to 
have children of her own it would scratch that itch, as 
well as being her greatest success. 

“On a personal level success has changed,” she says. 
“Before, I thought my success as a human being 
depended on the external rewards - your career, what 
you do, your reputation. On a certain level I think that’s 
still important, but I do think that success, for me, if I 
could learn to love people and be an amazing loving 
partner to someone, and a mother, to me that would be 
success.” 

As in conversation, Natasha has never shied away 
from her feelings on record, even when she’s veiled 
them in planetary simile. Her last album talked of the 
cosmos, but it didn’t take a genius to realise that this was 
a young woman on a deeply personal and emotional 
quest for love. Whether the character of Pearl helped or 
hindered this quest, she remains within ‘Two Sun’s 
alternate universe. The Haunted Man is now Natasha’s 
muse, and one so important he’s the name of the album. 

“The Haunted Man is definitely a character,” she 
nods. “He kind of represents my old ideas about 
relationships and men in my life. I think that certain 
ideas we have are passed down to us. Like, I was raised by 
my mother, so that has an effect on how I feel about the 
men in my life. It’s about releasing these haunted, 
dysfunctional relationship ideas. ‘The Haunted Man’ is 
the thing I want to release the most. Each album is a very 
cathartic experience and I feel like now that I can let 
The Haunted Man go, that was the thing that was 
getting me down. 

“On this album there’s a huge amount of healing 
going on,” she adds, “and letting things go, and maybe 
on the next one I’ll be the one being carried... by some 
massive hunk!” she laughs. 

Perhaps the two go hand in hand, but with the 
record’s recurring theme of healing comes too a definite 
message of pro life. “A record’s first song is your 
manifesto,” says Natasha, “people see the rest of the 
album through that filter.” ‘Lilies’ features a heavy bass 
drop that welcomes Bat For Lashes’ new embracing of 


"I LOVE DOING MUSIC, 
BUT I DO FEEL LIKE 
THE LONGER I GO ON 
THE LESS I NEED IT" 


electronics, but it’s the song’s jubilant cry of “Thank 
God I’m alive” that’s most arresting. Similarly,‘Horses of 
The Sun’ celebrates being “saved” and repeats a refrain 
of “And I am alive!”. “And ‘Deep Sea Diver’ is about I 
can hear you when you shout,” says Natasha. “It’s about 
letting all the shit go, like, I don’t want to carry this 
anymore. I think I was going through a lot of liberation 
while making it, and I was also thinking about having 
children, and before you can do that you’ve got to let go 
of the old. It’s all quite sexual and sensual, and it celebrates life.” 

And yet ‘The Haunted Man’ is unquestionably a Bat 
For Lashes record, to the point that some are bound to 
miss the nuances of change. On the whole, it’s something 
that Natasha is fine with. 

“The longer you go on the harder it becomes to 
approach things originally. And it’s hard to not approach 
things originally just for the sake of not doing what you 
did before. A lot of people lose their way because they’re 
rebelling against what they did before, and they lose the 
essence of what they were. You’ve got to keep yourself 
interested but don’t sabotage the work you’ve done 
before,” she warns. “You have to trust that you’ll always 
sound like yourself. I panicked about that. I didn’t want 
to repeat myself, and I didn’t want to sound like other 
people, but I wasn’t going to ignore that I make a certain 
type of music.” 

It’s a harsh critic who’s down on someone for 
sounding like themself, but Natasha has also had to deal 
with being forever likened to Kate Bush. It doesn’t look 
like that’s about to change just yet either, with ‘Winter 
Fields’ being her most billowy of songs yet. But it’s really 
Natasha’s approach to music that’s most like Bush’s, 
rather than the end product itself.You can imagine that 
Bush’s take on ‘life experience’ is pottery and gardening 
and arts and crafts, too. And like Bush, Natasha “can’t be 
arsed with being a celebrity”. “I tried a little bit when 
the last record came out,” she says, “but I found it all 
really boring. I’ve got too much on, like writing 
treatments for music videos, to be having my photograph 
taken as I leave clubs.” 

She has made exceptions for The Mercury Prize, 
though, being twice nominated for her previous two 
albums, and so dragged into a world of booky odds and 
tabloid paps. I suggest that it might be a relief to stop 
making the short list. 

“It would save me from aging about 25 years,” she 
laughs, “because every time I do that fucking show it’s 
scared the life out of me. Doing live telly like that 
terrified me. I hated it! 

“If I get nominated again and I don’t win I’ll be really 
annoyed,” she says. “The thing is, sometimes you get 
nominated and they have some random choice that 
wins and you feel a bit used.You go through all that and 
then it doesn’t make any sense. I’d have rather Amy 
Winehouse won.You feel a bit confused by it. Obviously 
a Mercury nomination is great, because people buy your 
record, and as an artist that’s what you want, but it’s not easy. 

“I love doing music and I’m not sure how much 
longer I’ll be doing the whole pop music thing, but I’ll 
always being doing some sort of music,” she says. “I do 
feel like the longer I go on the less I need it.” 

But this won’t be the last album, though, I ask? Bat 
For Lashes raises her eyebrows and pulls a face that says 
it might just be. If it is,‘The Haunted Man’ is a fine swan 
song that’s put to rest more of Natasha Khan’s demons 
than ever. It will be the final chapter in a magical, 
fantastic story that never dragged or felt tired. 


WWW . LOUDANDQUIET. COM 


33 




Aizj-l 

OT ncei,ts £& 

UPCIMWG LINMN SHIVJS PREStNTEi tY IR*CKFEE«ACK.CIW 



vmz m i s i fe 

SPECIAL GUES TS BIRTHiAyS 21 1 22 AUGUST 

!3^ l i i' 31SEEHB 

] 3 jj]j: 

:»IOfiViLLE RD N1 3 JS 

MARIKA HACKMAN 


33 - 35 STOKE NEWINGTON RO NIC 8BJ 


THE LEXINGTON 3 SEPTEMBER 


SPECIAL GUESTSJHHHHBH1 

96 - SB PENTONVILLE RD HI 9JB 


SINGLE LAUNCH ♦SPECIAL GUESTS 

10A BRADBURX STREET NIG 9JN 


SERVANT JAZZ QUARTERS 4 SEPTEMBER 


immoar 

SPECIAL GUESTS union chapel bar 5 September 


COMPTON AVENUE N12XD 




_Jk 


c 




H. HAWKLINE ELECTROWERKZ 12 SEPTEMBER 


7 TDBRENS STREET EClV 1N1J 





FOE UPTHNAyS 12 SEPTEMBER 


33 - 35 STOKE NEWINGTON RD NIG 8BJ 



ANI THE HIIVES IF ICSTIHX 




SPECIAL GUESTS KINGS COLLEGE LONDON STUDENT UNION 2G SEPTEMBER 




THEME PARK 


GUESTS HOXTON SQUARE B&K 10 OCTOBER 

4 HOXTON SQUARE N1IRU 


MICACHU t THE SHAPES 


SPECIAL GUESTS XOyOII OCTOBER 


33 -37 CQWPER ST EDIV 1NO 



32-37 ECWPER STREET EClV 



►ilillliliilillHI 



TJTT 

i 


SPECIAL GUESTS VlliAGE UNDERGROUND G NOVEMBER 


54 HQLTWQ1 LAME EC2A 3PQ 


1 


3 





SPECIAL GUESTS XORK HALL 9 NOVEMBER 


5-15 OLD FORD ROAD £2 9PJ 



SPECIAL GUESTS 

9-17 HIGHGATE ROAD KENTISH JOHN NU51J7 



33 - 37 COHPER ST EClV 1NO 


P9LIQA 


SPECIAL GUESTS 02 SHEPHERDS BUSH EMPIRE 21 MARC 


SHEPHERDS BUSH GREEN M2 BTT 


TICKETS AVAILABLE FRBM: 

ROCKFEEIBACKCONCERTS.COM WEGOTTICKETS.COM/ROCKFEEIIACK 

M*F1E INF* AT FACE1**K.C*M/R*CKFEE**ACK t TWITTER C • M/A*CK F EE ■■ A C K 


RACE HORSES 



FURNITURE 


NEW ALBUM OUT SEPTEMBER 10th 
12” / CD / Digital 

ALBUM LAUNCH SHOWS 
22nd Sept - CARDIFF - Clwb Ifbr Bach 
25th Sept - LONDON - The Lexington 

racehorsesmusic.com 

[PIAS] 

RECORDINGS 

STOLEN 



Melting Vinyl, Paint It Black, Lost & Found, KMRP, Please Please You & 
Dead Young Records Present by arrangement with Primary Talent present: 



September 25.Brighton, GREEN DOOR STORE 

September 26.London, SEBRIGHT ARMS 

September 27.Manchester, SOUP KITCHEN 

September 28.Newcastle, CLUNY 2 

September 29.Glasgow, STEREO 

September 30.York, STEREO 

October 1.Leeds, OPORTO 


TICKETS AVAILABLE FROM WWW.ARTISniCKET.COM 

























































































T OIJD 

AND 
OI TTFT 

AT.RI IMS 
LIVE 

FILM 

REVIEWS 


WWW.LOUDANDQUIET.COM 


35 





































ALBUMS 


07/10 




The xx 

Coexist 

(Young Turks) 

By Mandy Drake. In stores Sept t0 

Coy, sensual, sophisticated, emotional, exquisite. 
Many sumptuous (there’s another one) words 
were thrown at The xx’s eponymous debut 
album of 2009 - modern contemporary music’s 
quintessential ‘sleeper hit’ that crept in to pinch 
the Mercury Prize while the lights were off and 
everyone was screwing (or rather ‘making love’) 
to the smoky whispers of Oliver Sim and Romy 
Madley-Croft. All dead space and tensely 
patient,‘The xx’was the Mercury’s most worthy 
winning favourite in as long as anyone can 
remember, but the word that perhaps summed it 
up best of all was the most glaringly obvious — 
subtle. Unsurprisingly, it’s a word made for the 
group’s evolution, too. 

‘Coexist’ is - surprise, surprise - not a 
colossal departure from the band’s last, hot- 
breathed offering. Opener ‘Angels’ - typically 
understated and brutally honest as it leaves 
Madley-Croft to do all the work - suggests that 
the group might have been in suspended 
animation until now. It’s a track that couldn’t 
have come from any other band, which is 
precisely why it’s wholly forgivable of how void 
of new ideas it is — after all, what really set ‘The 


xx’ apart was how real it all was, and Romy’s 
vocals (the type sang with eyes closed) are no 
less cathartic here than they ever were.The same 
goes for Oliver Sim’s — he wraps his voice 
around his soulmate’s on the following 
‘Chained’ and much of what’s to come, still 
delivered in a smooth, gruff burr. 

It’s down to Jamie Smith, then, to nose the 
band forward, and it seems that a couple of years 
on the club circuit, remixing Gil Scott Heron’s 
‘I’m New Here’ and exploring the nuances of 
dance music have been Smith’s schooling that 
money can’t buy. And so, while The xx still 
throb with forlorn, teen heartache, embracing 
what’s not said as much as what is, on ‘Coexist’, 
Smith’s beats are peppered with nods to old 
school 2-step (‘Chained’), tropicalia steel drums 
(‘Reunion’) and club thumps (‘Sunset’).And 
subtle though these elements are, their 
introduction is enough to make the group’s 
second album a progression from their first. 

Considering the unanimous praise garnered 
by ‘The xx’, it’s something of a bonus. Really, 
we wanted more of the same, didn’t we? And 
that’s what we’ve got... nearly. 

What’s clear is that The xx have never done 
anything in a hurry, and ‘Coexist’ is no different 
on that front. If it sounds a lot like the band’s 
first album it also sounds like they’ve worked 
hard to maintain that level of poise. 



Jessie Ware 

Devotion 

(PMR) 

By Chal Ravens. In stores Sept 20 


There’s much to admire in Jessie 
Ware’s rarely trodden path to fame. 
First appearing on tracks by 
SBTRKT and Joker, over the past 
couple of years she’s become the 
First Lady of the genre no one likes 
to call ‘UK Bass’, while forging an 
aura of old school soulfulness that’s 
prompted comparisons to everyone 
from Sade to Chaka Khan. On this, 
her debut full-length, Ware affirms 
her status as an independent figure, a 
pop star happy to release on a tiny 
label and savvy enough to team up 
with The Invisible’s Dave Okumu, 
whose production skills lift 
‘Devotion’ into the realms of 
modern classic with ease. 

Ware is possessed with a voice 
that’s powerful but perhaps not all 
that remarkable - all surface and 
sheen with a steely gloss about it like 
nail varnish - but it’s to her credit 
that she knows how to manipulate it 
into engaging timbres and melodies. 
The funky, gauzey ‘Swan Song’ layers 
up multiple slices of soft throatiness, 
‘No To Love’ slathers it in heavy 
coats of reverb, and on the chorus of 
‘Night Light’ she holds her nerve 
and banishes the fluttering melismas 
to produce a vocal that’s unmistakeably 
Whitney. Okumu s guiding hand has 
obviously been a vital ingredient in 
bringing this innovation to the boil, 
and playful references to smoochy 
’80s R&B are liberally distributed 
over tracks like ‘SweetTalk’ and 
earlier single ‘Running’. 

The Julio Bashmore-produced 
‘110%’is an obvious stand-out, 
partly because it makes use of the 
alluring softer voice Ware used on 
‘Valentine’, an earlier duet with 
Sampha, and partly because it really 
sounds nothing like the rest of the 
album, with its pacier drums and 
aggressive vocal sample. A strong 
debut indeed, and a clever move 
from a singer who’ll probably never 
be referred to as ‘featuring Jessie 
Ware’ again. 
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Sic Alps 

Sic Alps 

(Drag City) 

By Laura Davies. In stores Sept 10 

They didn’t, but you’d be forgiven 
thinking that Sic Alps grew up in 
1990s London, when Britpop was 
jostling with underground indie, and 
that their parents had ‘Lucy in the 
Sky with Diamonds’ on repeat.The 
mix of dark Damon Albarn style 
vocals on opener‘Glyphs’with The 
Beatles light pop on ‘God Bless Her, 
I Miss Her’ makes for interesting if 
wholly disjointed listening. Each 
track sounds like its different 
inspiration - some parts Nirvana 
(yawn), others Pavement (they 
toured with Malkmus and Co. last 
year), others still providing a small 
dose of paired-down Queens of the 
Stone Age (touch of genius), like on 
‘Drink Up!’. But who wants 
cohesion anyway? Sic Alps’ fifth 
record’s diversity is what makes it 
stand alone. For an album based in 
grunge-tinged indie, it even has its 
beautiful moments - album closer 
‘SeeYou on the Slopes’ could be 
your first dance. 



Fergus & Geronimo 

Funky Was the State of 
Affairs (Hardly Art) 

By Daniel Dylan Wray. In Sept 3 

You have to hand it to them: 

Fergus & Geronimo set out to be 
different, weird and interesting, and 
they embrace that aim wholeheartedly. 
This is a concept album, and 
unashamedly so; the songs are 
mostly shouty dance-punk, 
interspersed with random pieces of 
disorientating spoken-word 
paranoia, talking of clones, alien 
invasions and phone-tapping. That 
disconcerting feeling seeps into the 
music, which has an urgent, edgy, 
hunted feel.‘No Parties’ sounds 
like Franz Ferdinand covering 
XTC, while ‘Roman Tick’ is pure 
DIY, like PiL stripped down to its 
bare bones. But ‘Earthling Women’ 
could easily be a Flight OfThe 
Conchords piss-take; if it’s not 
meant to be funny, it’s actually 
hilarious.The record is pretty 
interesting as a piece of sonic art, 
but not a whole lot of fun to listen 
to - it’s like an ultra-arty short film 
that you’d only want to watch once. 



Brother Ali 

Morning in America and 
Dreaming in Color 

(Rhymes ayer) 

By Austin Laike. In stores Sept 3 

You’ll be hard pushed to find an 
American rapper who doesn’t cite 
Public Enemy as a major influence, 
yet it seems like Chuck D’s 
political message has been quashed 
by what the group became — rich 
superstars. Rappers love Public 
Enemy’s ideology, but they love 
“money, cars and rims” more, as 
Kanye West noted. Brother Ali 
approaches hip-hop from an old 
school angle, namely because he’s 
had politics thrust upon him, being 
a Muslim in America. Inspired by a 
pilgrimage to Mecca, the Eastern 
uprising and the highly personal 
nature of his father’s suicide, Ali’s 
fourth record, as its title suggests, is 
an album of anger, reflection and 
an over-arching sense of hope, 
delivered with a measured 
responsibility and in a style similar 
to West’s debut. It seems more 
concerned about the message than 
theYankie dollar. 



TOY 

Toy 

(Heavenly) 

By Oily Parker. In stores Sept 10 

After one vaguely promising EP, 
TOY have arrived with their debut 
album called ‘Toy’ - note caps 
distinction.TOY are a shoegaze 
band. My Bloody Valentine 
invented it, then Ride and 
Chapterhouse made it poppy, 
while others, like Slowdive, 
eventually turned it into 
electronica and now minimal 
techno artists reference it.TOY are 
the poppy bit, but no one really 
references that bit. Occasionally 
someone does, they get a bit of 
buzz, but they soon fade away on a 
wave of mundane vocals, indistinct 
sounds and average songs. Most 
modern music fans will hear this 
and think it sounds ‘a bit like The 
Horrors’, but if you do hear ‘Heart 
Skips a Beat’ then go and listen to 
‘Vapour Trail’ by Ride, it’s basically 
the same song, only not as good. 
Thanks for the memories lads, 
make sure you shut the door 
behind you on the way out. 



The Pheromoans 

Does This Guy Stack Up? 

(Upset The Rhythm) 

By Daniel Dylan Wray. In stores Sept 3 

Initially‘Does This Guy Stack Up?’ 
sounds like another plunge into 
the saccharine-saturated world that 
indie-pop can occasionally inhabit, 
but the album begins to unravel 
itself more interestingly as it plays 
out. Instead of sub-par Half-Man 
Half-Biscuit dirges, the album 
breathes an oddball life to it once it 
get’s going - parts of Guided By 
Voices flutter throughout, chunks 
ofThe Fall protrude and even little 
nods to the crank of Pere Ubu 
poke their heads up. From the 
southern coast of England, it’s an 
acquired flavour and smack for 
sure, and lyrically likely to prove 
even more divisive than it will 
sonically — here, wry, cutting 
observation, obscure topics and 
self-deprecation are rife 
throughout. It does, however, have 
a distinctive charm to it, one that 
will perhaps enamour or infuriate, 
but its quirk alone is enough to 
spend some time with it. 




Cat Power 

Sun 

(Matador) 

By Chris Watkeys. In stores Sept 3 

Since her emergence in 1995, Cat Power (aka Chan 
Marshall) s skewed, fragile, leftfield approach to 
singer-songwriting has produced moments of true 
greatness and sheer (if broken) beauty. Marshall is 
clearly a heavy influence on the likes of newer artists 
such as Sharon Van Etten, and, given her apparently 
troubled personal history, it’s encouraging to hear her 
return with this, her ninth album.‘Sun’ has an altogether 
more upbeat feel than any of her previous material. 
Opening track ‘Cherokee’s layered vocals and vaguely 
dancey beats take Cat Power as close to ‘pop’ as she’s 
going to get, yet there’s still something haunting in the 
song’s melody and the underlying piano. The title track 
cranks the beats up further, fizzing with energy and 
(dare we say it) positivity.Yet what made this artist so 
exciting in the past was her refusal to be conventional, 
her oblique, jagged guitar solos and her complete 
exposure of her darkest emotions, and this album’s 
better moments echo those elements. 
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Swans 

The Seer 

(Young God) 

By Edgar Smith. In stores Aug 28 

When Michael Gira’s monolithic 
industrial-cum-electric/acoustic- 
psychedelic avant-gardists reformed 
for 2010 s ‘My Father Will Guide 
Me Up A Rope to the Sky’ we laid 
back to receive a depraved, sublime 
gift from the universe. If that LP was 
Shock and Awe, here’s Hearts and 
Minds; the only worry for ‘The 
Seer’, eying up its 2hr running time, 
was that in response to the previous 
works success, Gira’s music might 
escape its own bounds, bloating into 
farce like some musical Christopher 
Nolan.We needn’t have worried. 
This gargantuan, cancerous, 
post-human musical supernova is 
one gruesome two-disc mother¬ 
fucker that requires some long, hard 
listening before it slaps you with its 
ecstatic, tantric pay-off. Karen ‘O’ 
crops up on the devastating‘Song for 
a Warrior’, perhaps the one song that 
doesn’t feel like being dragged across 
a desert by your ear lobes. Just go 
buy it. 


The Fresh & Onlys 

Long Slow Dance 

(S outer rain Transmissions) 

By Daniel Dylan Wray. In stores Sept 3 

The Fresh & Only’s continue to 
knock out material with frantic 
regularity and clout, their LP, EP 
and 7” tally since forming in 2008 
easily rivaling that of a band 
formed ten years earlier. 
Thankfully, they aren’t running out 
of ideas either, taking the pop- 
tinged elements of‘Play It Strange’ 
and transmuting themselves into a 
group capable of writing full¬ 
blown pop nuggets.The garage-y, 
guitar beach swamp tone is still 
apparent, but this time it is also 
joined by more heavy slabs of keys 
and synths that radiate and 
permeate throughout the record. 
This further inclusion paired with 
the group’s ever-meticulous and 
honey-dipped production values 
has seen a clear transformation and 
development, flowering into a 
group capable of stretching further 
afield. ‘Long Slow Dance’ is 
testament to this growth, proving 
to be a glorious slice of guitar pop. 


LV 

Sebenza 

(Hyperdub) 

By Chal Ravens. In stores Aug 27 

Hyperdub continues its run of 
boundary-pushing releases with 
the second album from LV, which 
combines the London-based 
production team’s beats with the 
words of Okmalumkoolkat, Cape 
Town MCs Ruffest, and the 
already established Spoek 
Mathambo. Unlike Mathambo’s 
pick-and-mix of western pop, LV 
& co. have located a sweet spot 
somewhere between the dance 
sounds of south London and South 
Africa. Dubby UK bass underpins 
languid raps on‘Zulu Compurar’, 
while ‘Animal Prints’ sounds like 
glossy bubbles of UK funk being 
popped by stabs of South African 
kwaito, over which Mr Koolkat 
seems to be freestyling a safari 
(“Zebra, giraffe / animal prints”). 
Ruffest contributes to a crisp and 
clinical trio of tracks and 
Mathambo appears just once, on 
the sultry comedown ‘Work’. 
Serious fun. 
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Heavenly Beat 

Talent 

(Captured Tracks) 

By Nathan Westley. In stores Sept 10 

This, the solo project of Beach 
Fossils’John Pena, is a leisurely ride 
through the back roads of 
creatively minded alternative pop. 
Rather than authoritively stamping 
their way into your memory, the 
summery, laid-back tropical vibes 
of this “Pina Colada Pop” casually 
ooze their way into your 
subconscious and then politely 
refuse to leave until they have put a 
wide eyed smile onto your face. 
Delve in and the loose influence of 
Paul Simon’s ‘Graceland’ can be 
found hiding deep within the 
undergrowth of songs such as 
‘Tolerance’ and the sprightly guitar 
lines of‘Elite’ and ‘Talent’, albeit 
with an updated thin electronic 
sheen. In all, John Pena has crafted 
a debut album with a relaxed chill 
wave vibe and a slightly jazzy edge 
that will have listeners wishing that 
summer would never end. And it’s 
more imaginative than Beach 
Fossils too, 



Animal Collective 

Centipede Hz 

(Domino) 

By Oily Parker. In stores Sept 3 

Animal Collective’s debut album 
‘SpiritThey’ve Gone....’ was 
released twelve years ago and since 
then the band have evolved and 
raised their game with every 
passing record, but this one feels 
like a step back. ‘Today’s 
Supernatural’ and ‘Rosie Oh’ 
wouldn’t be out of place on 2004’s 
free-folk ‘Sung-Tongs’, and much 
of the rest of the album has a 
distinct ‘Feels’ era sound, but here 
the band lack standout moments. 
‘Centipede Hz’ is the first AC 
album since 2007’s ‘Strawberry 
Jam’ to feature the ‘original’ 
line-up and is also the first time 
since forever that the band have 
recorded an album together in the 
same location. Having Avey Tare, 
Panda Bear, Deakin and Geologist 
working together again in the 
same room is very much a good 
thing, but maybe it’s going to take 
one more album for the band to 
re-hit their creative stride. 



Dinosaur Jr 

I Bet On Sky 

(PIAS) 

By Daniel Dylan Wray. In stores Sept 1 7 

Dinosaur Jr are one of those most rarest of creatures, 
by which standing in the same place has proven a 
steady form of forward momentum for them. They are 
a timeless band in the most literal sense - take 
anything from this latest effort and swap it with pretty 
much anything from ‘WhereYou Been’,‘Green’, 
‘You’re Living All Over Me’ or ‘Farm’ and the 
difference would be unnoticeable.Their albums 
remain free from time stamps - undeniably helped by J 
Mascis’ ever youthful enunciation - and 1989 is no 
different to 2012 in the world of Dinosaur Jr. And 
while many bands occupy similar circumstances, 
unlike them, Dinosaur Jr refuse to — or don’t seem 
capable of - sounding jaded or stale, rather just as vital 
and energising as ever.‘I Bet In Sky’is largely fantastic; 
slabs of guitar squeal and feedback wraps and morphs 
around J’s soft melodic drawl to beautiful effect.Yes, it’s 
business as usual but nobody does Dinosaur Jr quite 
like Dinosaur Jr and long may it continue. 
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Dan Deacon 

America 

(Domino) 

By Sam Walton. In stores Aug 21 

Deacon’s last album, 2010 s ‘Bromst’, found the 
composer turned electro-prankster-maverick caught 
in two minds. Desperate to shed the madcap eccentric 
tag he had acquired by basically making very silly 
day-glo techno, he had banned the word “quirky” and 
was bigging up his degree in electro-acoustic 
composition from the New York Conservatory The 
result was an album straining at the leash of juvenilia 
and caught between his two personas, with each one 
apologising for the other. But what a difference a 
couple of years make. Where ‘Bromst’felt uncomfortable 
making thoughtful music, ‘America’ revels in it, the 
first half weaving tapestries of harsh electronica around 
fine orchestral loops to generate drones and endless 
harmonics that calmly mesmerise and terrorise. And 
while side A concentrates on the more thunderous end 
of Deacon’s tastes to great effect, the album’s real appeal 
lays in the second half’s 22-minute suite of“America” 
songs, apparently inspired by Deacon’s first trip outside 
the States in 2007. Although he retains plenty of 
deeply synthetic noise across each of the four movements, 
Deacon scores it for a chamber orchestra, and in doing 
so laces the electronic savageness with wonderful 
melancholy and delicacy, and the result is like Fuck 
Buttons filtered through Aaron Copeland and Steve 
Reich at their most bucolic. An idiosyncratic, heroic treat. 
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Stealing Sheep 

Into The Diamond Sun 

(Heavenly) 

By Oily Parker. In stores Sept 3 

The overjoyed rush to praise Steeling Sheep’s unique 
sound can be so utterly overwhelming we must tread 
carefully and maintain a sense of perspective/into the 
Diamond Sun’ takes a very standard sounding set of 
pop music tools and fashions them into something 
unique.You’ll hear folk, electronica, indie-pop and 
post-rock with traces of bands as varied as Stereolab 
and Wild Beasts. However, to pigeonhole Stealing 
Sheep as any of the above would be selling it so far 
short as to mislead you.This is a complete record with 
no duds and no failed experiments, but — and there’s 
always a ‘but’ - with the exception of album standout 
‘Shut Eye’,‘IntoThe Diamond Sun’ features very few 
take-home moments. Still, while their song writing is 
a work in progress, creatively Stealing Sheep are so far 
ahead of the game that the follow-up record is already 
one of the most eagerly awaited in memory. They’re 
easily one of the best new bands out there, as their 
second album will prove, if this one doesn’t. 
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Wild Nothing 

Nocturne 

(Bella Union) 

By Melanie McGovern. In stores Aug 21 

Jack Tatum’s sophomore release under the moniker 
Wild Nothing continues with the blissed out nostalgic 
summer sounds of its 2010 predecessor‘Gemini’. As a 
concept, both record and music recall a hazy retro 
pop, with Tatum’s desire to compose something 
embodying his vision of an ideal pop sound, 
reminiscent of what pop used to be, summed up over 
the eleven tracks and their careful treading of the 
shoegaze and dream pop genres.While distinctive, 
wispy vocals are held low in the mix, allowing neither 
this nor the kaleidoscopic colour of instruments to 
intrude on one another, the tracks flow so seamlessly it 
is a feat to pick out their respective beginnings and 
endings. Punchy, string laden opener ‘Shadow’ is the 
standout, with ‘80s synths on ‘Paradise’ cutting an easy 
breezy slice of perfected pop listening. Initially a 
background listen, this is a complexly constructed 
follow up, the live version of which is likely to shine 
brighter than its recording. 
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Grizzly Bear 

Sheilds 

(Warp) 

By ReefYounis. In stores Sept i 7 

Grizzly Bear’s last effort,‘Veckatimest’, was inescapable 
in its acclaim. An indie love-in and end of year album 
list staple, its intricate rhythms, delicate melodies and 
shifting moods went beyond the surface and rewarded 
with every additional listen. Their latest offering, 
‘Shields’, hasn’t strayed too far from that success. 
Ethereal, symphonic and delightfully distant, it has the 
familiar washes of melody and orchestral richness 
we’ve come to expect, but where ‘Veckatimest’ became 
a benchmark,‘Shields’ is Grizzly Bear quietly 
continuing their business of indie-pop perfection. 
From the verve and energetic drive of‘Speak in 
Rounds’, the multi-layered, honeyed vocals of‘Yet 
Again’, drama of‘What’s Wrong’ and the haunting 
blasts of‘Half Gate’, there’s life and colour and an 
exquisite sense of the ornate. Painstaking in their 
construct and complexity, the album’s musical 
backdrops could so easily have sounded choked, but 
instead the rich textures and fluctuating tempos gives 
‘Shields’ an inviting vitality.Take the simple, piano- 
backed beauty of album closer ‘Sun in Your Eyes’, a 
subtle seven-minute homage to orchestral discipline, 
before the final flourish and crashing crescendo marks 
a fittingly grandiose end. A set of songs that 
comfortably lull, delight and slowly seep in,‘Shields’ is 
as balanced and beautiful as we could have hoped. 
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Woods 

Bend Beyond 

(Woodsist) 

By Stuart Stubbs. In stores Sept 1 7 

For such an ardently independent band,Woods’ 
proficiency comes too with a certain level of 
professionalism. They release an album a year, but the 
records always retain a sense of full-body-ness, and the 
analogue charm of their back-porch-folk sounds old 
fashioned rather than lo-fi.Their steady output hasn’t 
seen them venture off their own dusty, up-state New 
York track, though, and the same goes for ‘Bend 
Beyond’ — another rural record of songs from the 
campfire, full of glassy-eyed whimsy, old country 
melodies and the lived-in vocal style of‘Harvest’ era 
Neil Young. So Woods’ seventh album picks up where 
numbers five and six left off, occasionally interrupted 
by a couple of psychedelic-but-pleasant wig-outs, yep, 
just like before. But there’s no being down on this 
formula, because in God-given fashion, Jeremy Earl 
has always got a melody up his sleeve more harmonious 
and hopeful than the last. It applies to every anti-dour 
nu-folk record he and his band have made, still. 



07/10 


David Byrn & St.Vincent 

Love This Giant 

(4AD) 

By Daniel Dylan Wray. In stores Sept 13 

On paper, this is an absolute dream, one filled with 
endless wild and beautiful possibilities spanning far and 
wide. Of course, dreams rarely become reality and 
‘Love This Giant’is no real exception to the rule.The 
opening‘Who’ sets sights high; Byrne’s vocals soar as 
though he has never left 1985, Annie Clark’s joins in in 
fragile harmony, blasts and twists of brass merge with 
fractured beats resembling an almost hip-hop take on 
‘Remain In Light’.The brass is hugely prominent 
throughout the record. On occasion it’s effective, 
subtle and restrained; at others it’s bombastic and 
superfluous, drowning out the flow of the vocals and 
occasionally becoming grating. There are truly some 
magnificent moments on here, and hearing Byrne’s 
voice sound so crisp and towering at age 60 is 
astonishing. Likewise, St Vincent’s talent and ability is 
difficult to refute, but the moments of true, solidifying 
collaboration feel sparse, often like individual songs 
featuring one another rather than a shared creation. 
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Wot Gorilla? 

Kebnekaise 

(Self released) 

By Melanie McGovern. In stores Aug 21 

Exploring not only a melee of 
genres but a complexity of song 
structures and off kilter time 
signatures, Halifax four piece Wot 
Gorilla?’s unique fusion of math 
rock and elements of pop and prog 
rock expands on debut‘Kebnekaise’. 
With prior performances alongside 
the likes of Cursive and The Get 
Up Kids, they’ve cemented their 
name within the right circles after 
only two EPs, and their production 
here is thanks to James Kenosha of 
Pulled Apart By Horses fame. Mat 
Haigh’s strained vocals often provide 
a sweet juxtaposition to the 
carefully formulated musicality 
presented, with its ethereal quality 
rising above the expansive guitars 
and calculated math rock at which 
they excel. From introspective 
beginnings to the cataclysmic 
thrashings of riffs during their brash 
climaxes,Wot Gorilla? prove loud 
music can be thoughtful, perhaps 
contrived, but precisely executed. 
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Race Horse 

Furniture 

(Stolen) 

By ReefYounis. In stores Aug 21 

Once buoyed by manically upbeat 
pop melodies, bright punchy 
ditties and a seemingly fearless 
recklessness, the world seems to 
have slowed Racehorses down a 
little.There’s still the infectious 
Supergrass-meets-SFA vitality, but 
determined to channel their 
energy and deal with some deeper 
change, ‘Furniture’ is a much more 
cohesive body of work. Here, 
tracks like ‘Bad Blood’ and ‘Mates’ 
strike a pop perfect balance,‘My 
Year Abroad’ delivers a bracing, 
bass-laden shot to the arm, and 
‘See No Green’ is the short, shouty, 
shanty ballad the Futureheads 
should cover next. But where 
‘Goodbye Falkenberg’was a melodic 
oddbin of energy that needed no 
detonation, Racehorses’ debut 
directness feels like it’s been reined 
in.This time there’s the purpose 
and definition of a beginning and 
end that’s helped make ‘Furniture’ 
a very fine album indeed. 



Laibach 

Reproduction Prohibited 

(Mute) 

By Sam Walton. In stores Sept 3 

Brace yourself for a selection of 
covers from Slovenia’s finest, 
performed on lurid retro-future 
synths and techno drum machines, 
and narrated by the lovechild of 
The Terminator and Stephen 
Hawking. And if the concept 
doesn’t get you, the choice of 
covers will: here Laibach, provides 
us with wild interpretations of the 
German and British national 
anthems, two Beatles tracks, Queen, 
and perhaps most comically, a tribal 
take on Europe’s ‘The Final 
Countdown’, which swaps the 
original’s triumphalism for doom, 
adds chanting monks and a church 
organ voluntary, and serves. Laibach’s 
art-house prankster history is long 
enough to suggest that they’re in 
on the joke, and from time to time 
‘Reproduction Prohibited’ is glorious. 
Unfortunately, however, the hour-plus 
running time means the occasional 
splendid nonsense is heavily 
outweighed by tedious stodge. 



Teen 

In Limbo 

(Carpark) 

By Chris Watkeys. In stores Aug 21 

Kristina Lieberson, formerly of 
Here We Go Magic, left that 
Brooklyn outfit to form TEEN 
and this, the quartet’s debut 
full-length, feels pretty fully- 
formed. The opening couple of 
tracks are atypical of the record as a 
whole — all spacey synths and tribal 
beats, with Lieberson talk-singing 
somewhere low in the mix, they’re 
at once paper-thin of substance, 
and powerfully relentless and 
repetitive.‘Electric’ comes over like 
a skewed, new wave take on 
Canadian band The Organ, while 
the swirling synths, soporific pace 
and psychedelic vibes of‘Charlie’ 
are almost like an electronic-only 
Moon Duo. There are a few 
patches of dull filler, where the 
band go overboard with the 
amorphous psychedelia making ‘In 
Limbo’ monotonous in places and 
intensely engaging in others. It will 
either put you in a pleasurable 
semi-trance or make you itch. 



iamamiwhoami 

Kin 

(Co Op) 

By Nathan Westley. In stores Sept 3 

Record releases are usually quite 
stereotypical affairs; a wave of 
songs constructed in a narrow 
band of time that have been 
grouped together and then released 
in a predictable fashion. In that 
light, it is safe to say that ‘Kin’ is no 
standard release, as Scandinavian 
duo iamamiwhoami have broken 
free of the ‘rules’ and instead opted 
for a more creative release format. 
Musician Jonna Lee and musical 
collaborator Claes Bjorklund have 
hatched a 45-minute long 
multi-dimensional project that 
caters for both the ears and the 
eyes. The fruits of this collaboration 
are a basket full of (at times) 
ambient-touched electronic pop 
that possesses a deep and distinctive 
Scandinavian glow that crosses 
between Bjork, Robyn and Fever 
Ray inimitability. As unique as it is 
classy; this is an album that needs 
to be experienced, aurally but also 
via its accompanying DVD. 



Kre ay shawn 

Somthin’About Kreay 

(Columbia) 

By Danny Canter. In stores Sept 11 

Running with Odd Future and Lil B has landed 
Oakland videographer-come-rapper Natassia Gail 
Zolot on major label Columbia.The game that 
‘Something ‘Bout Kreay’ plays, though, is poking the 
contemporary world no less than viral hit ‘Gucci 
Gucci’. On ‘Left Ey3’, for example, Kreayshawn raps, 
“I don’t need no TLC/All I need is THC/Higher than 
Miss Courtney Love/Murder in the first degree”, in her 
usual brattish way that sums up what blog hip-hop is 
all about - unapologetic, pretty daft youth humour. 
You get the feeling that the chronically hammy ‘BFF’ 
might be Zolot indulging her label somewhat, even if 
‘Something‘Bout Kreay’s ever-cartoonish, spray-can- 
rap core is just as commercially viable as Nikki Minaj’s 
‘Pink Friday’. Kreayshawn is one part MIA, two parts 
Uffie (see ‘ChOOk Ch00k’).But she certainly rhymes 
better than the latter, and while this debut will almost 
definitely become unbearably annoying for people 
over the age of 20, perhaps it’s not for them anyway. 
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Helsinki, Finland 
08-10.08.2012 
By Daniel Dylan Wray 
Photography by Tomi Kukkonen & 
Jussi Hellsten 
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Originally built in 1909 and then shut down in 
1976, the now empty and internally gutted 
Suvilahti power plant is the wonderfully 
idiosyncratic home to Helsinki’s Flow Festival. 
While giant gas towers stand prominently in the 
background, the festival uses purpose built tents 
and stages — as well as utilising and absorbing the 
grounds and its industrious buildings themselves 
- as venues for the acts. 

Bon Iver [middle bottom] opens (!) the 
Wednesday evening of the festival, the stage 
beautifully draped in swinging fabric and 
church-like, faux-gothic lighting as his voice 
glides from growling country man to soaring 
choirboy. His range is quite spectacular. Backed 
by a band almost pushing double figures, his 
early, isolated songs are given a vamping up that 
adds depth and texture rather than over 
compensating for their primitive nature. As starts 
go, it’s... well... lovely, but essentically false.The 
festival then takes a day off before starting 
properly on Friday. 

MONEY. PUSSY. WEED, read the big 
screens as A$AP Rocky bumps and bounces 
wildly across the stage. The gusto and flair is 
there but the laptop acting as bass and drums 
struggles to carry the charge of it through the 


expansive space and while occasionally thrilling, 
Rocky is no champ just yet. But at least he 
turned up. Frank Ocean pulls out hours before 
he’s due onstage and leaves a pretty big gap in 
the bill as a result. Meanwhile, Oneohtrix 
Point Never takes a perfect midnight billing 
but he - and the entire crowd - decides to opt 
for a sit down show. A swirling, sticky gloop of 
glitchy electronics and purposely-antiquated 
visuals merge to occasionally bizarre but often 
rewarding results, while the serene atmosphere 
acts as a still antidote to the pulsing techno 
thrash of Actress that ensues shortly after. 

Saturday, and Baba Zula’s sun-drenched 
Turkish-psych set is nothing short of (third) eye 
opening. His electric sitar is a perfect bleeding of 
drone sludge and eastern delight as beautiful, 
hypnotic beats flurry and pound to create an, at 
times, astonishing set, like a Turkish Spacemen 3 
complete with belly dancing and even longer 
songs. 

Swans then unleash hell, as they do best. 
Many of the crowd find the utterly relentless 
carnage and brutal repetition too much and 
leave in their hoards, but for us remaining few, 
it’s not even close to being enough.With new 
material being road tested, Michael Gira doesn’t 


so much lead his group as conduct them, often 
with seething and wild gesticulations, complete 
with cantankerous clout. It is at times 
frightening yet endlessly engrossing. There are 
no bands doing what Swans currently are.You 
should go and see them. Here, that’s clearly how 
people feel about The Black Keys, although 
the five minutes I see of them is more than 
enough to reaffirm my beliefs that they are utter 
dullards. 

Chromatics [middle top] aren’t, as they 
bring this year’s excellent ‘Kill For Love’ to the 
stage. Of course, live, it lacks the glisten and 
sheen of the pristine production and glacial 
arrangements, but it makes up for it in its 
infectious party disco. 

Finland’s Bendagram open Sunday, fusing a 
strange mix of distilled, eerie and scratchy Fuck 
Buttons-like electronics with towering and 
powerful vocals that hint to Radiohead and Jeff 
Buckley.There are still some jagged edges 
protruding but enough is left to suggest some 
promise. Dam Funk has indeed got da funk. 
Feist proves perhaps the greatest surprise of the 
festival, her voice a tightrope balance of delicacy, 
beauty and vast range, while many of her songs 
undergo a fierce and rewarding restructuring. 
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With a giant banner that reads ‘Free Pussy Riot’ 
in the background, at one point a hapless 
cameraman focuses in to project Feist onto the 
big screen, stood alone, simply accompanied by 
‘Free Pussy’ written beside her. 

The War On Drugs (another one the 
camera men could have had fun with), believe it 
or not, are still touring the success of their 
‘Ambient Slave’ LP, perhaps because it really is 
excellent. On the road they’ve clearly managed 
to turn those songs into even more prolonged, 
melody-drenched wig outs, which works 
particularly well in these peculiar surroundings. 

This year’s big draw at Flow is Bjork [left], 
who can handle pretty much any stage or crowd 
by now, or so you’d think. Even she sounds lost 
on the festival’s gargantuan main stage tonight, 
though. Occasionally her Marmite caterwaul 
cuts through us with fierce clarity, but just not 
quite as relentlessly as one may have hoped. 

Thankfully, then, St Vincent [right] is on 
hand to play not only the last show of the festival 
but also easily one of the best. Her ice-cool, sexy 
demeanour and jittery stage moves, all the way 
down to the positioning of her guitar, all scream 
of precision and planned calculation in an 
attempt to create the perfect stage aesthetic. But 


that exterior is not so much pierced as hacked 
and shredded apart tonight. Clearly under the 
fierce grasp and momentum of her performance 
(and the audience’s adoration) she throws herself 
uninhibited into the crowd, writhing and flailing 
amongst a sea of bodies. Before her descent, she 
also happens to have played a set constructed 
almost entirely of beautifully crafted, perfectly 
executed pop music. 

And so Flow - aside from being a 
wonderfully friendly, fun and varied place - is 
something of an embracing festival. The 
nationalities of the performers playing are as 
varied and far-reaching as those who have 
travelled to be in attendance, and then there is 
the amazing and world-spanning cuisine on 
offer, too, that tops any festival I’ve ever been to. 

The fact that a psychedelic Turkish outfit 
playing in the middle of the afternoon may have 
been the greatest thing I saw all weekend on a 
bill as rich as this is testament to the breadth of 
the festival. It’s Scandinavia, so booze is a sting 
for sure. However, as a rebuttal, you’re pretty 
much entrenched in shimmering, glistening 
water, sprawling green beauty and idiosyncratic 
architecture everywhere you look. Or I guess 
you could always go toV Festival... 




LOWER DENS 


Hoxton Square Bar & Kitchen 
16.08.2012 
By Chal Ravens 
Photography by Anni Timms 

► 


Before walking on stage, Jana Hunter takes 
off her round Lennon glasses. Maybe she can 
barely see up there, lights flashing in her eyes 
as she myopically stabs at the keys in front of 
her, picking out guitar lines with just her 
fingers’ muscle memory. It’s ironic that 
Hunter might voluntarily handicap her 
performance with sightlessness as she leads 
her band through songs from their second 
album, 4 Nootropics’, a title referring to those 
21st century designer drugs that sharpen your 
brain and increase productivity. If there’s a 
narcotic haze of any kind floating around 
Lower Dens, it’s the analgesic sort. Formed by 
Hunter after a string of anti-folkish releases 
in the later 00s, the Baltimore band’s subtly 
addictive strain of nocturnal dreaminess, 
underpinned by Hunter’s fascinatingly 
ambiguous voice, has been gaining ground 
on the back of‘Brains’, the lead single and 
linchpin of tonight’s set. Climbing to a 
stirring, unsettling peak, it grasps the crowd 
tight, shaking us with every beat and graceful 
chord change as Hunter’s cool and distant 
voice ascends to the climax, causing fists to 
clench and eyelids to tightly shut. 
‘Propagation’ and ‘Lamb’ are excellent too, 
but nothing can take away from those five 
glorious minutes, which remind you that 
even boring old drums and guitars can still 
sometimes prompt a little shiver, blindsiding 
you with a grain of emotion you’d swear 
you’ve never felt before. 
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LIVE 


01 

Stephen Malkmus & The Jicks 
Photographer: Eleonora Collini 
www. eleonoracollini. com 


02 

Blacklisted at Beacons 
Photographer: Bart Pettman 



BARDO POND 

Namhucca, Holloway\ London 
02.08.2012 
By Edgar Smith 


Bardo Pond first emerged in the 
early 90s and as such are one of a 
handful of spaced-out pioneers 
that informed their own 
psychedelic mission with the 
stylistic turns of Stoner rock and 
grunge, sewing the seeds of 
post-rock. Imagine a jam band 
that’s been constantly and 
prolifically noodling away at the 
outer frontiers of psychotropic 
musical endeavour for twenty 
years: all that time spent 
improvising, licking toads and 
spinning out along frequency 
bands of amplifier hum has left 
them lyserg-o-telepathically tight. 
One gets the impression they 
could hold your interest with a 
kazoo and some spoons.Ten 
minutes in the room with them is 
enough to have your internal 
monologue blossoming with all 
sorts of‘mind’s eye gibberish’. The 
Philadelphians play tonight in the 
incongruous environment of 
Namhucca, Holloway’s first name 
in teen indie larks and (rumoured) 
fiery insurance bonanzas. Upon 
walking into the self-appointed ‘ 
of live music’ it’s not quite clear if 
I’m at the right place, the band 
working out on a bleak, progg-y 
riff that’s yet to hit its groove and 
Isobel Sollenberger’s arms going 
pseudo-Vishnu as she wails into 
the microphone. As she addresses 
the crowd between songs, 
demonstrably loaded, everything 
seems to make a lot more sense. 
‘Do we have time for one more?’ 
she asks hazily about a quarter of 
the way into the set. 


FRANKIE ROSE 

Green Door Store, Brighton 

27.07.2012 

By Nathan Westley 

T 


To many, Frankie Rose remains an 
unknown quantity, but this 
one-time member of Dum Dum 
Girls,Vivian Girls and Crystal Stilts 
has firmly established herself as a 
girl group icon who can happily 
dine at indie’s top table. Hopping 
between projects, it seemed only a 
matter of time before she would 
strike out, step to the front and 
take centre stage herself, and her 
performance here tonight does 
nothing to defer from the fact that 
gravitating to the role of front 
woman was a wise move. Her solo 
guise is of a poppier disposition 
than her previous dalliances; the 
roughness and lo-fi edges 
smoothed away and replaced with 
a more polished layer that gleams 
with an ear-pleasing mixture of 
’80s-lite pop hooks and ethereal 
melodies on songs such as ‘Know 
Me’ and ‘Gospel / Grace’.Talkative 
and modest, tonight Rose and her 
backing band sail their way 
through a set that heavily leans on 
material from her latest solo album, 
‘Interstellar’, the only exceptions 
being the additional covers ofThe 
Cure’s ‘A Forest’ and The Vivian 
Girls staple ‘Where Do You Run 
To’. More shows like this and 
Frankie will continue to win over 
more hearts. 


STEPHEN MALKMUS & 
THE JICKS_ 

The Deaf Institute, Manchester 

03.08.2012 

By Daniel Dylan Wray 


Stephen Malkmus walks out onto 
the most intimate setting of the 
Deaf Institute stage to a hero’s 
welcome - few people of the ’90s 
alt-rock boom are held in such 
high (and often geeky) regard as 
he. He may well too be at the peak 
of his post-Pavement career, with 
the recent and genuinely 
worthwhile ‘MirrorTraffic’ behind 
him. Testament to this is the 
response to material from said 
album - when they burst into the 
drum pounding, Malkmus- 
screeching ‘Senator’ the crowd 
erupts and sing along in glorious 
unison: “I know what the senator 
wants/what the senator wants is a 
blowjob”. It’s occasionally 
brilliantly sloppy and often sharp 
and meticulous, which is a 
somewhat fitting encapsulation of 
Malkmus’ strange, razor-sharp wit 
coupled with his seeming love for 
all things ramshackle. ‘Mirror 
Traffic’s material continues to 
prove what a delight that record 
really was; the inescapable twang of 
‘Tigers’, the glorious slow-jam 
funk of‘No One Is (As I Are Be)’ 
and the twitchy melodic beauty of 
‘Stick Figures In Love’ are all 
wonderful. Despite the usual 
fog-horning of idiots screaming for 
Pavement songs that never come, 
Malkmus vaguely entertains them 
with his past via a version of 
‘Speak, See Remember’, but even 
that is laced with black, icy humour 
by choosing a song from an album 
that many consider to essentially 
be a Malkmus solo venture. 


WILLIAM BASINSKI 

Meltdown at Royal Festivial Hall 
12.08.2012 
By Edgar Smith 

▼ 

A crucial creative decision when 
transplanting these five-second 
cells of music from their looped, 
ethereal beginnings — ‘The 
Disintegration Loops’ recordings 
we fell in love with — to live 
orchestra was how to acknowledge 
and respond to the human element 
of such a setting. Disappointingly, 
this decision seemed side-stepped, 
the gradual changes of the original 
left to rather conventional 
re-orchestration.This was a radical 
festival, Antony Hegarty arguing in 
interviews for an overhaul of 
phallic rationality, the kind of 
thinking that deliberately flies 
substitute cocks into even bigger 
substitute cocks. He wants to 
introduce hormonal adjustment as 
part of education! It’s a welcome 
change from the vacuous 
retro-nostalgic fare we’ve come to 
expect from Meltdown, but the 
closing finale, Basinski’s masterpiece, 
didn’t live up to this ideal. Putting 
snaps of 9/11 on your album cover, 
as Basinski did, is either radical or 
glib. The two minute silence that 
followed tonight’s proceedings 
confirmed the latter. The USA 
have revenged the three thousand 
who died 100-fold so we can skip 
the piety. I felt like clapping, not to 
signal appreciation for such 
easy-to-play, blandly arranged, 
prissy, etiquette-bound crap, but to 
break-up the sickly love-in between 
like-minded disposable cash- 
waving neo-liberal assholes as they 
gushed phony sympathy for what 
Stockhausen, 11 years ago, called 
the ‘greatest work of art ever’. No 
‘shock of the real’ tonight. 


MARTIN CREED_ 

The Victoria, Dalston, London 
01.08.2012 
By Oily Parker 

T 

Martin Creed is first an artist, 
second a musician and I’ve always 
preferred it that way round. Better 
still if you can have a bit of a laugh 
with it, which Martin Creed the 
artist has always been about. Songs 
like ‘ABC’, which is a run through 
the alphabet to a post punk 
backing and ‘1-100’ which is a run 
through the numbers to a post 
punk backing,‘101-200’which is 
the encore to ‘1-100’ and‘1234’ 
which, well, actually, I did get a bit 
bored at that point and I’m sure I 
wasn’t the only one. It’s a shame, 
because in between the fun Martin 
is capable of moments that are 
truly touching and ‘You’re The 
One For Me’, a song that manages 
to match his playful lyrics and 
arrangements with genuine heart, 
got an early airing and received a 
rapturous reception. However, the 
other moments on his album that 
walk this line, like ‘Love to You’, 
are inexplicably kept in the locker 
leaving us with songs like the 
Fugs-lite ‘Nothing Nothing’ and 
‘Words’, neither of which are fun, 
funny, good or interesting. If 
Martin Creed’s doing this for a 
laugh then it’s a decent night out 
in a grimey boozer round the back 
end of Dalston. If he wants to take 
it further he’ll need to find more 
moments that marry the fun and 
playfulness with genuine emotion. 
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BEACONS 


Funkirk Estaste, Skipton 
17-19.08.2012 
By Kate Parkin & 

Daniel Dylan Wray 

► 


The inaugural Beacons festival got off to a pretty 
similar start to that which cancelled the festival 
last year just one day before it was due to start; 
with buckets of rain hammering down across the 
North in the preceding days leading up to its 
opening.Thankfully, this year - and on a newly 
located site — Beacons stood its ground, even if 
we do arrive to a mud bath. Sunshine glints over 
the hills and bunting flutters in the breeze as we 
slop through the gate to rebel collective 
Antibang, who grasp attention away from the 
Real Ale Tent well enough, daubed with tribal 
skeleton paint as they bounce to a disjointed 
beat. 

Theme Park, meanwhile, fill the main stage 
with tropical warmth,‘Jamaica’s burbling ’80s 
synths spreading the good vibes.The soaring 
energetic pop of Hey Sholay then ramps up the 
energy, before flitting effortlessly between 
laidback reggae and slamming drum and bass, 
Roots Manuva wakes us all up. 

Time for a rest, then, and we’ve been 
neglecting that real ale tent by now, anyhow, so 
we retreat to there and await Factor Floor. 

Initially, their 8pm time-slot feels odd and 
ill-configured — their thrashing, hypnotic and 
unrelenting electronic caterwaul was crying out 
for a midnight spot. However, the mis- 
scheduling only serves to display what a 
multifaceted and adaptive group they are, 
capable of playing anywhere at any time. They 
also managed to set the bar untouchably high for 
the rest of the evening. 

Savages give it good go, though, still living 
up to their name as they close the Noisey stage 
by unleashing the devastating fury of‘Husbands’ 
on a rampant crowd. Siouxsie Sioux, Patti Smith 


and The Slits all forged into one brutal package. 

After spending the following morning 
recovering in the confines of the Marvellous Tea 
Rooms things become a little more civilized. 

Momentarily, tape wizard JufFage clouds our 
brains with heady layers of distortion coming 
from boom boxes that are held aloft as drums 
and loops gloriously collide, but he’s soon 
followed by the indie pop of Grass House, who 
take the mid afternoon slot in the Noisey tent. 
As the sunshine finally appears and heads float 
lightly past, full of afternoon beers, it’s a great 
slot for a great gig.Their gloom-laden sense of 
melody and idiosyncratic time structures prove a 
jolting and refreshing start to the afternoon; the 
vocals fleck in waspy growls as the guitars duel 
and spiral in oscillating and ascending descant. As 
their final song comes to glorious fruition they 
expel equal parts ferocity and harmony, ending 
in a dizzying but enchanting wall of noise and 
making way for Weird Dreams and then local 
surf band Best Friends. 

The latter are plagued with persistent guitar 
troubles but it doesn’t stop their youthful assault 
of guitar-pop screech taking firm hold, which is 
as relentlessly fun as it is catchy and intoxicating. 
Arms flail into faces, more guitars break, and 
no-one really cares as we burst into sweaty idiot 
grins. 

Japandroids, while occasionally feeling 
engulfed by the vastness and scope of the main 
Stool Pigeon stage, still manage to exude a 
snarling sense of energy and ferociousness that 
sees the most fist-pumping performance of the 
weekend take place. Ghostpoet, then, is the 
most communal, as people greet each-other like 
old friends after a long day in the sun, before 


Wild Beasts play to something of a hero’s 
welcome.Their unique avant-garde pop is as 
perfectly executed and delivered as ever. It’s 
almost getting boring. 

B>E>A>K open Sunday with an 
invigorating burst of energy - their take of 
math-jazz-rock takes a palpably hungover tent of 
people and turns them into ones that feel as 
refreshed as the shower that they so desperately 
crave. Nope’s double drummed Neu!-tinged 
assault, is then as deafening as it is hypnotic and 
enticing, and just as our hearing begins to return 
along come Leeds drone rockers Hookworms 
who seem to become more intense, brutal and, 
well, better every time they play a show.Their 
charge, volume and rhythm feels crushingly 
unrelenting, almost bordering on the demonic, 
such is the intensity and cacophonic swirls of 
psychedelic noise that blasts from the stage like a 
tidal-wave. 

Lanterns On The Lakes star-spangled folk 
drifts us gently back down to earth, whispering 
sweet nothings in our ears as the rain lashes 
down and Beacon’s end looks near. Blacklisted 
seem pretty fucked off about it, storming 
through the crowd to a torrent of grinding riffs. 
Battered and bruised we dust ourselves of to 
bounce to the euphoric slacker rock of Cloud 
Nothings. We surge forward and chaos ensues as 
bodies fling from the stage. 

Toots and the Maytals finally end it all. 
Hands wave as singing echoes through the 
crowd and friends are re-united for one last 
dance. It’s a triumphant ending to one of the 
best new additions to the festival calendar. Bar a 
few inevitablem, boring organisational issues, 
bring on Beacons 2013! 
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FILM 

By IAN ROEBUCK 


CINEMA 

REVIEW 



Tom Hanks and Halle Berry in Cloud Atlas 


Cinema Preview 

Get over the Olympics by sitting in a dark room 


When the colours change and darkness descends we 
will long for the hazy days of summer, the country 
suffering a post-Olympic limp with a legacy on its 
shoulders, Stratford a cacotopia looming over London. 
Cinema this autumn will act as a place of solace; the 
bleak aftermath of such rapturous togetherness will be 
to sit forlorn staring in black silence with Tom Hanks 
as company It’s lucky there is an abundance of 
escapism on offer through autumn into winter. We’ve 
had an intriguing year of cinematic hooters and 
howlers already dominated by super humans with 
super powers. In reflection, it’s been rather apt, but 
after dealing with the physical, cinema is about to get 
emotive. A glance at two of the year’s most awe 
inspiring trailers will leave you gasping, as both Cloud 
Atlas and The Master promise to deliver soul searching, 
mind-bending messages on a truly gigantic scale. 

The former is the wildly ambitious adaptation of 
David Mitchell’s novel, co-written and directed by the 
Wachowski’s andTomTwyker (who’s yet to truly shine 
since 1998’s Run Lola Run). It spans six centuries using 
the same actors playing different characters though 
time and its 5-minute preview trailer hints the film 
will be as barmy as the concept.Tom Hanks, Halle 
Berry, Ben Whishaw and Hugo Weaving are just some 
of the stars on show in a promo that combines 
beautiful imagery with a heavy load of sentimentality. 
As the strains of M83’s ‘Outro’ pull and pluck on your 
heart strings come the climax, we’re invited to take on 
board portentous text flashing LOVE, HOPE, 
COURAGE as Hanks mumbles, “yesterday I believe I 
would have never have done what I did today”. It’s 
enough to either sweep you away in its epic beauty or 
have you guffawing along at its sheer gall. After three 
viewings it’s a bit of both. 

Like Inception last year, this film has the potential to 


warp well-trodden cinematic paths and riff on 
formulaic expectations, but there’s a nagging sense that 
the presence of Hanks and the big budget effects mean 
Cloud Atlas will not be as brave as Mitchell’s original. 
In the book one single act of kindness ripples across 
centuries to inspire a revolution; in the film you sense 
this ripple will be well signposted. 

It’s not the only novel to be adapted over the 
coming year; Ang Lee will be taking onYann Martel’s 
Life of Pi (sneak peaks look both imaginative and 
meditative) and of course we have The Great Gatsby by 
Baz Luhrmann on the distant horizon after being 
pushed back to next summer, the um-makable movie 
still proving stubborn. But the most exciting prospect 
comes with an original screenplay from Paul Thomas 
Anderson called The Master. 

Five years after There Will Be Blood, Anderson 
returns as writer/director for what looks to be another 
telling fable on the human condition. Phillip Seymour 
Hoffman, about as far away as possible from his role in 
Anderson’s Boogie Nights, plays a delicate intellectual 
called Lancaster Dodd who creates his own religion 
called The Cause. Judging by the splendid preview, 
underpinning this film will be an enthralling 
performance from Joaquin Phoenix (minus the beard), 
his everyday man swept up in The Cause, central to its 
development and power. A thinly veiled study of 
Scientology yes, but what really strikes home in the 
trailer is Anderson’s ability to ground big thinking 
theories in believable, life-like stories.That, an eye for 
a killer shot (just the first five seconds hold a majesty 
other films strive for) and a gripping soundtrack. 
Johnny Greenwood quietly dominated There Will Be 
Blood with strings so tense you spilt your milkshake, 
with The Master, its percussion is heavy, its sounds 
breath taking. 



08/10 


LONDON: THE 
MODERN BABYLON 

Director:Julien Temple 


Just twenty minutes into this 
astonishing documentary from 
Julien Temple I found myself 
dumbstruck with emotion. A 
heavy thunder of nostalgia washed 
over me, the kind of feeling 
reserved for long haul flights or 
long lost reunions.Temple 
managed to conjure up similar 
levels of personal excitement with 
the release of Earth Girls Are Easy 
back in 1988 but he’s since turned 
to documentary, his Glastonbury 
masterfully capturing everyone 
else’s, and with London:The 
Modern Babylon he somehow 
encapsulates the story of our global 
metropolis in a mere two hours. 

A staggering amount of archive 
footage is laid before us, 
particularly noting London’s links 
with violence - via the suffragettes, 
terrorist bombings amongst other 
horrific happenings — but it also 
shines a light on the people that 
inhabit the capital, the human hum 
of the streets. 

The film bears close 
resemblance to the recent BBC2 
series The Secret History of Our 
Streets, in particular its use of the 
city’s inhabitants, and the account 
begins with the glorious 106 year 
old Hetty from Hackney who 
recalls her own fight in 1936’s 
Battle of Cable Street. Whilst it 
matches the TV series in soul and 
historical context,Temple’s 
Modern Babylon has a halcyon 
heart, a playful willingness to party 
and is dancing the night away long 
after the BBC2 show is tucked up 
in bed. With no real script we wrap 
ourselves around the city as 
decades pass and buildings rise and 
fall, the faceless narrators tickle 
with poetic one liners:‘If you get 
Sohoitis you will stay there always 
and get no work done, you have 
been warned.’ 

Shot through with humour and 
a wonderful streak of anarchy that’s 
both apt and poignant considering 
London’s brutal cultural 
background, the mob is never too 
far away either. Of course, we have 
the obligatory Thatcher scene right 
off the back of a thrilling Sex 
Pistols performance, and yes, Suggs 
is present, but the sheer energy 
Temple and his team muster 
throughout is remarkable and 
some of the editing (both sound 
and pictures) is notably hard to pull 
off in a saturated and familiar theme. 
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CURRENT AND FORTHCOMING 

RELEASES 



usiRonm • golden widow / senobita 


D□ ubI e AA single released digitaly IBth September 2D12. Blaring synths 
and crushing bass-lines. 

"A satan's cocktail of musical elements" - Artrocker Magazine 


NINE BLACK ALPS - MY DNE AND ONLY 


Digitial single from the band's fourth studio album with exclusive 
b-side released 23rd September 2D12. 

'a fantasy fairyland of college rock and surf-pop 1 -NME 



Second album released 1st Bctober 2□ 12 (LP/CD/DL). Available to 
preorder now. Bn tour with Nine Black Alps this Bctober. 

NINE BLACK ALPS - SIRENS LP/CD/DL 

Fourth album from Manchester's finest. The sound of a band that has 
grown and matured but still contains all the hallmarks of a classic Nine 
Black Alps record. BK tour with Castrovalva this Dctober. 

HDLY STATE - ELECTRIC PICTURE PALACE (LP/DL) 

L□ ud and warm debut with true grit. As seen on tour with Blood Red Shoes 
and Biffy Clyro. Out now. 

"A refreshing slap in the face to knock off all the indie dross" - Artrocker 

BLACKLISTERS - BLKLSTRS (LP/CD/DL) 

Debut album from Leeds' finest visceral noise rock heroes. ID tracks of 
scewed and terrifying riffs. Qut now. 

"A wonderful wake up call" - Drowned in Sound 


ORDER NOW AT WWW.BREWRECDRDS.NET | WWW.BREWRECDRDS.BIGCARTEL.CDM 
WWW.FACEBDDK.CDM/BREWRECDRDS I WWW.TWITTER.CDM/BRERECDRDS 















ADVERTISE 
IN NEXT MONTH'S 
LOUD AND QUIET 



EMAIL: INFO(AT) 
LOUDANDQUIET 
(DOT)COM 



KIASAOS 

FEAT. REMIXES BY FALTYDL + 65 DAYSOFSTATIC 




SJM, DHP, DF & Mean Fiddler by arrangement with Select Booking Agency 


OCTOBER 10 GLASGOW KING TUTS 

OCTOBER 11 YORK DUCHESS 

OCTOBER 13 NOTTINGHAM BODEGA 

OCTOBER 14 SOUTHAMPTON JOINERS 

OCTOBER 15 LONDON BORDERLINE 

OCTOBER 16 BRIGHTON GREEN DOOR STORE 

OCTOBER 17 CARDIFF CLWB IFOR BACH 

OCTOBER 18 BRISTOL COOLER 

OCTOBER 19 MANCHESTER RUBY LOUNGE 

Tickets available from www.nineblackalps.com and www.crowdsurge.com 

New album 'Sirens’ out 8th October, available to preorder now 



Lk 

WE ARE GOOD, ARE WE NOT? 













LOUD AND QUIET 

and YOUNG AND LOST CLUB 

PRESENT 



LIVE: 

GABRIEL BRUCE 
F.U.R.S 

SHARM EL SHEIKS 
GEORGE SCHUSTER 


FRIDAY 14 SEPT 8PM TIL 2AM 

POWER LUNCHES / KINGSLAND RD / DALSTON 
£5 WEGOTTICKETS.COM 
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PARTY WOLF 


COMPETITION Just that 


WIN A SUBSCRIPTION TO 
THE TOO PURE SINGLES CLUB 


The Too Pure Singles Club is not a dating site for 
American virgins.Trust me on this one.What it 
is, in fact, is something even more exciting than 
that - a home delivery subscription service, only 
with limited edition vinyl. 

It’s run by this chap on the left, Paul 
Riddlesworth. I can’t be too sure of what he’s 
doing there, but for the last four years him and 
the club have been sending its subscribers a 
numbered 7-inch record once a month. 

So far they’ve released the likes of Pulled 
Apart By Horse, Civil Civic, The Lovely Eggs 
and DZ Deathrays, to name just a few. 

Now, with the Olympics over and summer 
still-born, let’s just write off 2012, aye? Too Pure 


have kindly given me a 2013 subscription to the 
club to give away to you.To be in with a chance 
of winning it and receiving 12 fresh cuts of vinyl 
from new bands in 2013, email the correct 
answer to the below question to info@ 
loudandquiet.com by Sept 19th. 

‘Pure’ is a song by my third favourite band 
from Liverpool. What are they called? 

a. ) Cast 

b. ) The Lightning Seeds 

c. ) The Zuton 

d. ) The Coral 


And last month's Radfest competition answer: 

Veronica Falls' debut album is simply called ‘Veronica Falls. Mike Painter was our winners. Safe! 


MY TIME Diary of a somebody 


We’d had a cracking couple of weeks, me and Boris. 
London had been ours for the taking, and boy did 
we take it! My fondest Olympic memory involves 
BJ, of course. Spice were getting changed for the 
closing ceremony, but little did they know that we 
had snuck into their dressing room and were hiding 
behind a sofa. We were sloshed again and Boris was 
making me laugh by doing Moe Fara’sYMCA 
dance (he’d been doing for five days - classic). Geri 
had always been my favourite and didn’t Boris 
know it. He leapt out, resulting in a second change 
of leggings for Scary, pointed at Geri’s bust and 
yelled, “Ladies, can my chum see your spice 
ILACK?!” Almost everyone saw the funny side of it. 
Geri, Baby, Sporty and even a now damp Scary.Yep, 
almost everyone laughed. Unforgettable times! 



IDIOT PARADE 



Take your pick this month, although the correct answer isn’t the 
old dear with the guitar. 
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White Heat | Madame JoJo's | 8 - 10 Brewer Street 
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Plus special guest support and DOs 
£5 in advance from Ticketweb, more on the door 
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http://twitter.com/DirtyBingo 
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SATURDAY 1ST SEPTEMBER 2012 

SHOREDITCH PARK LONDON N1 
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